

Learn to wrap, 
shape, and coil 
wire jewelry! 
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Patent Pending 



Reinvent the way you make jewelry! 

® Oval 
® Half Round 
® Round 
® Triongle 
® Squore 

SMALL, M€DIUM, LARG6, AND JUMBO SIZ€S 
See them todoi^ at UUubbersUShop.com! 



See what you can do! 
Free tutorials at 

UJubbersU.com 
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From the Editor 



Falling for 
gemstones 



Autumn is here — the perfect time for sophisticated iooks in rich hues. 

And what better way to achieve those iooks than by pairing your beioved wire 
with gemstones? in this issue, we’re sharing seven ways to feature stones in 
wire jeweiry, inciuding Denise Gaiioway’s inventive cover piece, a design that 
turns a memento into a hip hinged pendant. Want to use a different treasure? 
Open up the pendant and swap out the stone for a new iook. What a fun way 
to incorporate your favorite things into a new design! 

For another exciting way to use gemstones, check out Agnieszka Anusiewicz’s 
sunburst bezeied pendant (p. 44), which is a creative take on wire weaving. Who 
wouid have guessed that taking the support wires out wouid create such a cooi 
iook? And be sure to try Nady Trvdonova’s heirioom-styie wire-and-gemstone 
pendant (p. 38). it’s so beautifui that it’s hard to beiieve it started as just a few 
beads and pieces of wire. Then, turn to p. 82 to read about Nady and how she 
channeis urban iiving concepts into fabuious jeweiry. 

We have a great deai more in store for you as weii, iike chain maii from Christine 
Wiison (p. 24), Vanessa Waiiiko (p. 50), and Rebeca Mojica (p. 60), and fiat wire 
projects from Monica Han (p. 47) and Liiian Chen (p. 64). And don’t miss Lisa 
Niven Keiiy’s informationai and inspirationai “Metai stamping 101” (p. 8), which 
wiii put you on the path to creating styiish jeweiry in no time. Pay no heed to the 
tumbiing temperatures — stay inside and create! 
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3D BRACELET JIG™ 

PATENT PENDING 

Create trendy bangle bracelets, 
cuff bracelets, and curved components 



CONETASTIC™ 

This ingenious tool makes beautiful 
wire cones ^nd bead caps 



MT COPPER WIRE 

l[ [Design wire jewelry with 
new dimension 



Give your designs a 
compelling textured look 



yytistic S^'trd 



The Largest Selection of Craft Wire 
and Wire Working Tools 



Wire is soft tempered and is ideal 
for creating wire wrapped designs 



WIRE KNITTER TOOL 

Try different stitches to create 
various patterns 



PATENT PENDING 

Use these clever fixed peg jigs 
to make your own wire clasps, 
ear wires, and connectors 



COILING GIZMOS 

PATENTED 

Crank wire to make 
coiled springs & beads 



SAW FRAME WITH 36 BLADES 

Everything you need to start cutting metal 
sheet, large gauge wire, wood, and plastics, ' 






WIRE STRAIGHTENER TOOL 

Make it easy to straighten wire 
that has been worked 



To find an Artistic Wire/Beadalon retailer near you, please visit 
www.beadalon.com/store_locator.asp 



Technique Workshop 



Metal stamping 

Get in on the hottest trend in jewelry making. 

By Lisa Niven Kelly 



Stamping is hot and it’s perfect 
for making the customized mes- 
sage jewelry that is currently 
all the rage. If you want to try 
stamping but aren’t sure where 
to begin (or have tried it and have 
had mediocre results), read on. 

Stamping 101 

1 Lay your metal blank on your 
bench block. Tape it down, lining 
up the top edge of the tape with 
the baseline of where you want 
the letters to go. Either write or 
put dots on the tape to use as a 
guide for placing your stamps. 

2 Lay your stamp lightly on your metal blank, and slide it down until the bottom 
of the letter bumps up against the edge of the tape. Hold the stamp steady and 
perfectly perpendicular to your bench block. Strike firmly once (ideally) or twice 
(if necessary) with your hammer. I recommend starting in the middle of your 
word, and then stamping to one direction and then the other. 

3 Darken the impressions using an oxidizing solution or a permanent marker. 
Use a Pro Polish Pad or fine steel wool to buff the surface, leaving the impres- 
sions black. 

4 Mark a dot on your blank for the jump ring hole. Punch the hole, and add 
a jump ring. Voila! You have a beautiful hand-stamped pendant! 




TOOLS OF THE TRADE 

Steel bench block 

This block is your stamping surface. 

Hard metal under your blank provides 
the resistance needed for your stamp 
to make a clean impression. Place 
your bench block on a sturdy table, 
and do not use padding underneath 
the block as that will cause your stamp 
to bounce, creating a shadowed look. 

don't cheap out 

Avoid inexpensive bench blocks 
(less than $10) as they are usually 
too small or too soft for stamping. 

Hammer/mallet 

Choose a hammer that is at least 1 lb. 

(16 oz). This creates a deep (but not too 
deep) impression in most metals, espe- 
cially harder metals like brass or nickel. 

heavy blows 

I prefer a brass hammer because 
brass is heavy and dense yet soft, 
so you don’t get the “bounce back” 
common with household hammers. 

Stamps! 

Not long ago, there was only one font 
available — a basic uppercase. Now 
you can find designs and fonts to suit 
any design or style. 

Stamps vary widely in quality. Cheap 
font sets ($10-$20) are great to start 
with. They usually come coated in oil to 
prevent rusting during shipping — just 
wipe them off with a paper towel before 
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• Practice, practice, practice! Always keep a 
piece of scrap metal nearby to practice on. When 
starting with a new stamp, practice with it first, 
especially if it has a lot of detail. Consider having 
scrap pieces of different metals as well, because 
stamping on nickel (a pretty hard metal) is much 
different than stamping on pewter (much softer), 
which requires a gentle strike. 

• Soften up. If you are having a hard time getting 

a good impression, consider annealing your metal 
first to soften it. You might also try pewter — it is 
a dream to stamp on! 



• Double or triple strike. If you need to, go ahead 
and hit the stamp more than once. Just make sure 
you keep your hand steady so you don’t move the 
stamp at all between strikes. 

• Rest and stretch. Every five minutes, roll your 
shoulders and stretch out your hands. Stamping 
can take a toll on your joints if you don’t stop and 
stretch, especially if you are using a 2-lb. hammer. 
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use. But beware — the letters in inex- 
pensive sets are often not centered on 
the stamp and they are sometimes 
imperfect. Higher-quality sets usually 
come in a box and have an indicator on 
the side of the stamp to show you how 
to hold it to impress the letter correctly. 

hard going 

If you’re stamping on stainless 
steel, which is very hard, make 
sure your stamps are rated for it 
(check the packaging). If you use 
your other stamps on stainless, 
you will ruin them. 

Metal blanks 

Stamping blanks are available in base 
metals like copper, brass, pewter, and 
aluminum, as well as precious metals 
such as sterling silver, fine silver, gold- 
filled, and even rose-gold-filled. The 
thicker the gauge, the more expensive 



the blank. It’s best to stamp on blanks 
that are 24-gauge or thicker. 

raw material 

Most blanks are punched from 
sheet, so don’t expect them to 
arrive in perfect condition. Often, 
blanks will have a slightly sharp 
edge or light scratches that need 
to be tumbled or buffed out with 
a polishing pad or fine sandpaper. 

Hole punch/hole-punch pliers 

Most stamping blanks do not come 
with a hole in them, so you will need 
a tool to punch a hole to accommodate 
a jump ring or wire links. 

wiggle room 

Choose a hole punch that is 0.5 mm 
bigger than the gauge of the ring or 
wire so there is plenty of clearance. 



Stamping tape 

Use stamping tape (you can also use 
painters tape) to hold your blank down 
when stamping, and to help line up 
your stamps in a straight line. If you 
want your letters perfectly centered 
(vertically) on the blank, place the top 
edge of the tape slightly below (by 
exactly half the size of the stamp) 
than the horizontal centerline. §1 

Lisa Niven Keiiy is 
the founder and CEO 
of Beaducation.com. 

She is an award-winning 
artist, known for her innova- 
tive and intricate designs. 
Her designs and iessons have been featured 
in many jeweiry-making books and magazines. 
Lisa is the author of the best-seiiing book 
Stamped Metal Jewelry. She was voted a 
Top 10 Teacher by the editors and readers 
of Bead&Button magazine. 





Q: What size stamp do I use for my blank? 

A: That depends on the design and “look” you are 
going for. Test different sizes by drawing letters on 
your blank with a felt-tip pen (you can remove them 
later with a polishing cloth), then measure the letters. 



\ and look for that size stamp. 

( Once you have the stamps, 

( trace your blank onto a 




( piece of cardstock. Then 


o* 


( lightly press the letters into 

{ the cardstock so you can 

( see how they will look. 



Q: Why do I sometimes stamp only half the letter? 

A: If you get only half an impression, that means you 
are tilting the stamp rather than keeping it perpendic- 
ular to your bench block. If you get only a half impres- 
sion, you can carefully realign the stamp, being careful 
to put the stamp back in the half impression, and 
stamp again while tilting it slightly to the side where 
the impression was missing. 
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Wire Jewelry 

from Start 
to Finish 



Learn to make every part of wirework 
necklaces, including chains, pendants, 
bails, and clasps. Every component is 
interchangeable for lots of different looks! 



#67851 • $ 21.99 



Also by Kimberly Sciaraffa Berlin 

Build Your Own I 

Wire Pendants 







In the Loop 




this handy kit is designed for chain maii artists 
who are on the go. inside the case is a padded tray 
that serves as your work surface. When you’re ready 
to hit the road, piace your piece on the work surface, 
cover it with the other inciuded pad, and ciose the case. 
An eiastic pocket hoids your toois and Veicro strips 
await your add-ons. Find it at www.artisticwire.com. 




More than words 

Go beyond the stamped word to give your jeweiry extra 
meaning. impressArt’s newest iine of stamps embraces 
the sporty side of iife, with stamps targeting some of our 
best-ioved activities: voiieybaii, soccer, basketbaii, baiiet, 
and cheerieading. The images on these 6 mm stamps 
are ciear and the orientation is marked on the side for 
proper aiignment. Great for the soccer mom or sports 
fanatic in your iife. Find a retaiier at www.impressart.com. 



Chain mail armory 

in chain maii, your 
toois are your weap- 
ons and the experts 
at Weave Got Maiiie 
have speciaiiy 
designed sets of 
both chainnose and 
fiatnose piiers spe- 
cificaiiy for chain 
maii. With a smooth 




i 

I- 



finish and padded 
handies, they are 
easy to work with, and the snub-nosed design 
provides a better iine of sight to the jump rings than 
you get with standard piiers. Cieveriy packaged in 
two-pair sets, dubbed the Chain Nose Armory and 
Fiat Nose Armory, these may weii be the oniy piiers 
you’ii ever need in your chain maii arsenai. Avaiiabie 
at www.weavegotmaiiie.com. 




Bracelet shaping tool 

Shape metai bianks into the perfect braceiet 
shape with the Braceiet Beading Bar from 
impressArt. it easiiy handies metai strips up 
to 1V2 in. (38 mm) wide. Find a retaiier at 
www.impressarts.com. 



Modern Chain Mail Jewelry 

A piain chain maii weave is ioveiy, of course, 
and makes for fine jeweiry. But it’s the cre- 
ative combination of ciassic weaves with 
other components or additionai chain maii 
techniques that make this art form truiy excit- 
ing. Veteran teacher Mariiyn Gardiner pres- 
ents a fabuious chain maii book packed with 
instructions for 18 ciassic weaves pius more 
than 21 jeweiry designs. Design options on 
neariy every project give readers more than 
50 designs to choose from, if you iove chain 
maii and have been iooking for ways to go 
“beyond the basics,” this book is for you! 

ISBN 978-1-62700-140-3 
Kalmbach Books 

www.JewelryandBeadingStore.com 



Wirework Jewelry Workshop 

Wire weaving, wrapping, coiiing, and shaping 
take center stage in this attractive book com- 
plied by Sian Hamilton. Featuring 30 projects 
ranging from super easy to challenging, this 
volume is full of colorful and creative designs 
by 11 different jewelry makers, giving a wide 
variety of styles and techniques. Printed on 
heavy paper and featuring nice, clear photos 
of the jewelry, this book is a real delight. 

ISBN 978-1-86108-763-8 
Guild of Master Craftsmen 
www.gmcbooks.com 
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Creative Minds 



The creative 
process 

Finding the path to productivity. 



By Brenda Schweder 




W e all want our own “easy” 
button when it comes to 
the creative process. But 
that’s not always how it 
works; anything worth having is worth 
working hard for. 

That’s why the viral meme about the 
creative process is so relatable to any- 
one who has ever created anything: 

The creative process 

1. This is awesome. 

2. This is tricky. 

3. This is crap. 

4. I am crap. 

5. This might be okay. 

6. This is awesome. 

We’ve all been there. Here’s a break- 
down of what that feels like: 

1. This is awesome. As we start 
generating ideas, our synapses are 
firing and we’re connecting awesome 
ideas to incredible technique to spec- 
tacular potential like no one’s business! 
This stage represents optimism for the 
life we believe we should be living, the 
state our house and affairs should be 
in, and the future, with us in its center, 
striking the Superman pose. 

2. This is tricky. We start sketching, 
and begin to review the practicality and 
the reality. The idea takes dimension 
and our pencil marks begin to “find the 
line,” but our thoughts start to whisper, 
“Hmmm ... this will take a bit more brain 
power/elbow grease than I thought.” 
Doubt starts to creep in. Our ideas are 
still forming, yet they are less embryonic 
and fluid. We’ve moved past the euphoria 
of Step 1 . 



3. This is crap. Our idea 
starts to crumble like a land- 
slide within a tsunami, and 

there’s no sign of relief. We see few, 
if any, redeeming qualities to the hard 
work we’ve put in thus far. This is our 
darkest hour. The toughest challenge 
now begins: working through the fog 
and the yearning to do anything but this 
(including changing the cat litter — 
twice). But in spite of the self-doubt, 
this is when the wall between us and 
astonishing success starts to thin. 

4. I am crap. We moody artists can 
sometimes tie our self-worth to our 
work (which is really validating when 
our stuff is great). Despite our best 
intentions, ideas like this creep into our 
consciousness from time to time (that’s 
why this meme is so poignantly funny). 
Be nice to yourself and try to minimize 
(better yet, completely eradicate) this 
step. Our words are powerful, and we 
need to reserve all the energy we can 
for Step 5. 

5. This might be okay. As the glimmer 
of hope returns, our stamina is called 
into play, growing at varying rates, from 
slothiness, to turkey trots, to cheetahs 
on the chase. Unpredictable? Absolutely! 
The fact that it happens at all may seem 
miraculous - but it should be expected 
with frequency. ’Cause let’s face it, there 
are times when we’re stuck at Step 3 
or 4 for a very long time. Not good! So 
persevere, and consider this a mara- 
thon, my friends. And if by chance it’s 

a sprint instead, you’re in for a bigger 
V-Day in Step 6. Sprints do happen, 
by the way, as a reward for the other 
99,999 failed races! 



6. This is awesome. This is the “yes!” 
step, marked with some embarrassingly 
long fist-pumping sessions. It’s also the 
we-knew-it-all-along stage because 
once our feet are firmly planted in the 
Winner’s Circle, we absorb our victories 
and become them. And with every 
energizing conquest, we learn and 
grow and proceed with less caution. 

Then, we run back to Step 1 and 
begin all over again as the rush of the 
conquest swells and meets our next 
big idea. Cne begets the second, and 
the third, and so on. 

Matisse said: “Creativity takes courage.” 
He was a wise man. Working your way 
through one idea, one project, one jew- 
elry piece, takes guts. Working through 
a dozen, or a dozen year’s worth, turns 
guts to mega-integrity, confidence, and 
uber power. And to think it all started 
with a little idea that popped out of 
nowhere! Yeah, right, g] 

Brenda Schweder is a Jewelry artist creating 
primarily with steel wire and found objects. 

She has authored four books, and recently 
self-published Collaborate: Friends in the 
Making. Catch her on Etsy, Facebook, 

YouTube, Pinterest, and the public television 
program “Beads, Baubles & Jewels.” Visit 
her website at www.brendaschweder.com. 
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Gorgeous 
Jewelry Projects 

for Every Style! 



Discover step-by-step instructions, dear photos, 
and detailed illustrations for every skill level. 




MAKE rr TONIGHT E£hv 



Bead&Button magazine is packed 
with unique projects to inspire you. 
Learn how to design and create 
beautiful jewelry using bead stitching 
and other jewelry-making techniques. 



U» cup 
chain to 
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tenni&^tvte 
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Quilted p^ote 



LEARM Cl twist 
on ori bid favorite 
in this dyridiTiic 
biQcelet 




Bead Style magazine is loaded with 
stringing and wirework projects 

you can make in one evening or less! 
See just how easy it can be to create 
necklaces, bracelets, and earrings in 
today’s hottest colors and styles. 




In Art Jewelry magazine, you’ll 
discover new techniques and 
expert advice for transforming metal, 
wire, stones, metal clay, and polymer 
into distinctive and stunning jewelry. 




Subscribe online: 
BeadAndButton.com 



Susan Harle 
October 2014 Bead&Button 




Subscribe online: 
.com 



Marcy Kentz 
May 20^5 Bead Style 



Subscribe online: 
ArtJewelryMag.com 




Subscribe Online Today! 

or call 800-533-6644 



Monday-Friday, 8:30 a.m. - 4:30 p.m. CT. Outside the U.S. and Canada, call 262-796-8776 ext. 661 . 











Quick Ease 



Deluxe 

Omega 

hoops 




Update a classic 
earring style with 
two easy add-ons 
— a spiral and a 
dangle. 

By Jennifer Platen 



1 On a head pin, string a 10 mm 
coin bead, and make a wrapped loop 
(Basics, p. 77). Repeat to make a 
second coin-bead dangle. 

2 Flush-cut a 3V2-in. (89 mm) piece 
of 18-gauge wire. Center the wire 
on a % in. (19 mm) mandrel, pull the 
ends tight, and cross them (a). 

3 Remove the wire from the mandrel 
or peg, and flush-cut one end of the 
wire where it crosses the other (b). 
File the other end smooth. 




4 With the remaining end of the wire, 
form a spiral (Basics) up to the 
crossing point. 

5 Place the hoop on a bench block (c), 
and tap it with a chasing hammer to 
work-harden the wire. You may also 
use a ball-peen hammer to add texture. 

6 Repeat steps 2-5 to form a second 
hoop. 



7 Open a 5 mm jump ring (Basics), 
attach a coin-bead dangle and an ear 
wire, and close the jump ring. Thread 





a hoop through the jump ring, and close 
the cut end of the loop near the spiral 
so there is no space. Repeat to assem- 
ble the second earring. SI 

Jennifer Flaten began 
ebout 

m five years ago and loves 

ft contrasting sparkly beads 

^ with wire. She also works 

in chain mail, and in addition 
to creating Jewelry, she knits. A lot. Contact 
Jenniferatjenniferflaten@gmail.com, or visit 
her on Etsy www.dragonandbutterfly.etsy.com. 
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difficulty level 

GO 

materials 

earrings V 4 in. x IV 4 (19 x 32 mm) 

• 7 in. (17.8 cm) 18-gauge (1.0 mm) 
non-tarnish copper wire (Designer 
Wire, www.artbeads.com) 

• 2 10 mm coin beads (faceted 
goldstone) 

• 2 1V2-in. (38 mm) head pins, 
22-gauge (0.6 mm), copper 

• 2 5 mm jump rings, 20-gauge 
(0.8 mm), copper 

• pair of ear wires, copper 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 

• roundnose pliers 

• flush cutters strong enough to 
cut 18-gauge (1.0 mm) wire 

• 3/4 in. (19 mm) mandrel, such as 
a dowel, or jig with % in. (19 mm) 
diameter peg 

• metal file or emery board 

• steel bench block 
chasing hammer 




Id Kettle 
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Chainmaillc Supplieii • Tools q 
R etail • Wholesale 



\ Introducing: The Revolutionary Hand-Held Wire jig 

All NTaJ! Pegs & Pucks Are Interchangeable Between Systems 







METAL STAMPING IS EASY & FUN! ^ 



CLICK., 



r 



we ll tmdi gjQii him 
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beaducaUon.eom/sl:afiiping 




we get it, 



We know what it means to leave a piece of your heart in 
every item you make with your hands. We have all the 
tools & supplies you need to do it. 






7 ;/ZLRY 



. -C, SINCE 1971 



wholesale $100 min. I shop online now I halsteadbead.com 
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Meet Betty the Binge-Watcher 



2:04 a.m. 

Betty realizes 
she can't pinch 
and zoom while 
holding pliers. 




Betty, don’t hurt yourself. 

Free, amateur online jewelry project videos have hidden 
costs: your time, your resources, your chiropractor bills. 

Kalmbach Books show you how to make stunning 
jewelry while you learn new techniques. 

Don’t bother rewinding low-quality home videos. 

Learn how to turn jump rings, crystals, and traditional 
chain mail weaves into 30 eye-catching and classy 
necklaces, bracelets, and earrings. 

Stop squinting. Start weaving. 



CI^N MAIL 
&/e^umco 




Jewelry Projects with 
Crystals, Pearls, and More 



JewelryandBeadingStore.com 

Also available at your favorite craft or bead shop. 



Item #67038 







Book Excerpt 



Castaway 

ring 



Cast adrift with this spectacuiar ring! 

You can showcase a smaii assortment 
of sea giass or gemstone chips or coii 
wire around one main focai piece. We've 
made this ring with giass, but it wouid iook 
just as ioveiy with a gemstone, peari, or 
crystai center — or maybe aii three! 

By Beth Martin and Eva Sherman 




\ 

, This project was featured 
in the book Organic Wire and 
Metal Jewelry, available at 
. ^ www.JewelryandBeadingStore.com. 



ORGANIC 
Wire and Metai 
Jeweiry 



* 

stu 



stunning Pieces 
Made with 
Sea Glass^ . 
Stones, and, ' 
Crystals 






















1 

1 
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step 1 

Center and bend the textured 
wire around the ring mandrel 
at the desired size. 




Step 2 

(a) Using heavy-duty flush 
cutters, carefully trim the textured 
wire where it meets and file the 
ends of the band smooth. 




(b) Re-align the ends of the band. 




step 3 

(a) Using chainnose pliers, make 
a 45-degree bend V4 in. from each 
end of the band. 




(b) Place a mark Vs in. from the 
end on each side of the band 
with a permanent marker. 






/ 




(c) Line up the markings in the 
screw-action metal punch, and 
punch holes at each end of 
the band. 




step 4 

String the components on the 
20-gauge wire as desired. For the 
Sea Glass Ring, string a band hole, 
a bead cap, a sea glass nugget, 
a bead cap, and the other band 
hole. For the Round Bead Ring, 
substitute a 14mm glass rondelle 
for the nugget. 
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Using 36 in. of 24-gauge wire, make 
a 6 in. coil (Basics, p. 77). Repeat to 
make a second coil. On each side 
of the ring, slide the coiled wire 
onto the 20-gauge wire. 




step 6 



(a) Place the entire assembly 
on the ring mandrel, and wrap 
each coiled wire end in a windmill 
motion around the assembly 
to create a bezel. 




(b) When the bezel is the desired 
size, trim the excess coiled wire, 
being careful not to cut the 
20-gauge wire. 




Step? 

At the end of the coiled wire. 



wrap the 20-gauge wire around 
the band a few times to anchor 
it.Trim and tuck the ends. Tumble- 
polish (Basics) and add patina 
as desired. 



materials 
SEA GLASS RING 

1 20x1 5mm center-drilled sea 
glass nugget 

2 6mm silver bead caps 

3 in. textured flat silver wire, 
apprcx. V4 in. wide 

24 in. 20-gauge silver wire 

72 in. 24-gauge coiled silver wire 
(for coil) 

ROUND BEAD RING 

1 14mm glass rondelle bead 

2 10mm silver bead caps 

3 in. textured flat silver wire, 
approx. V4 in. wide 

24 in. 20-gauge silver wire 

72 in. 24-gauge coiled silver wire 
(for coil) 

tools 

Ring mandrel 
Metal file 

Heavy-duty flush cutters 
Chainnose pliers 
Permanent marker 
Metal punch 
Rubber mallet 
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Falling leaf pendant 




Wi rework Fall 2015 



By Rachel Norris 




Leaf frame 

1 On a piece of paper, draw the outline 
of a leaf with a large loop at the top, 

or trace the one shown here (template, 
solid line). Your line should be continu- 
ous and should include a 1V4-1% in. 
(32-44 mm) tail at each end to make 
spirals. Not including the tails, the leaf 
should measure about 3 in. (76 mm) 
long and IV 2 in. (38 mm) wide. 

2 Draw another line (template, dotted 
line) for the central vein and inner loop. 

3 Flush-cut a 16-in. (40.6 cm) piece 
of 18-gauge wire. Center the wire on 

a 12-15 mm mandrel, and form the wire 
around the mandrel. Adjust the wire to 
match the outer loop of your drawing. 
Using your fingers, chainnose pliers, 
and roundnose pliers, continue shaping 
the leaf against the outer line (a). 

tip Your wire will work-harden as 
you form it, but if your wire is still 
too soft, place the leaf on a bench 
block, and tap it with a rawhide or 
plastic mallet. Do not use a chas- 
ing or ball-peen hammer, as this 
will flatten and texture the wire. 



4 Flush-cut an 8-in. (20.3 cm) piece 
of 18-gauge wire. Form the inner loop 
of your leaf, but leave enough wire for 
the long tail of the central vein. The 
inner loop should fit inside the outer 
loop with about a 1 mm gap (b). 

Leaf wrapping 

5 Cut 40 in. (1.1 m) of 26-gauge 
(wrapping) wire. Thread the wrapping 
wire between the inner and outer loops 
near the leaf’s “neck.” Leave a 12-in. 
(30.5 cm) tail. Make three wraps around 
the outer frame, then three wraps 
around both frames. Repeat this pat- 
tern until you reach the other side of 
the loop (c). Don’t trim the wires. 

tip Squeeze the wraps together 
with your fingers to keep them 
tight. You may use chainnose 
pliers, but be careful not to mar 
the wrapping wire. 

6 With the wrapping wire, make several 
wraps around the neck of the loop, and 
then wrap around the shorter tail of the 
central vein, leaving % in. (16 mm) of 
the end bare. Trim and tuck (Basics, 

p. 77) this end of the wrapping wire (d). 



difficulty level 

0000 

materials 

necklace I 8 V 2 in. (47 cm) with a 
3 X 1 V 2 -in. (76 x 38 mm) pendant 

• coated copper wire, round 
(antique bronze) 

- 24 in. (61 cm) 18-gauge (1.0 mm) 

- 74 in. (1.9 m) 20-gauge (0.8 mm) 
- 18 ft. (5.5 m) 26-gauge (0.4 mm) 

- 6 in. (15.2 cm) scrap wire, 
any gauge 

• jasper beads 

- 10-12 10 X 12 mm drum beads 

- 8-10 6 mm round beads 

- 4 4 mm round beads 

• 1 clasp 

• chainnose pliers 

• roundnose pliers 

• flush cutters strong enough to 
cut 18-gauge (1.0 mm) wire 

• paper and pencil 

• 12-15 mm mandrel, such as 
a marker or dowel 

• bench block with rawhide or 
plastic mallet (optional) 
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7 On the other end of the wrapping 
wire, string a 4 mm round bead. Slide 
it to the base of the loop, and wrap 
once around the neck of the loop (e). 
Using chainnose pliers, compress the 
wire on each side of the hole (f). Make 
3-4 wraps around the base of the 
bead. Pull firmly to form a cone (g), and 
then make a wrap around the neck of 
the loop as before. Don’t trim this wire. 

8 Cut 6-in. (15.2 cm) of scrap wire. 
Weave the scrap wire between the 
three wires at the tip of the leaf to 
keep them from overlapping (h). 

9 Cut 4V2 yd. (4.1 m) of wrapping wire. 
Center the wire on the central vein, 
close to the neck of the loop, and make 
1-2 wraps around the vein. With the 
left-hand end of the wrapping wire, 
wrap the frame of the leaf for 7 mm to 
the left. With the right-hand wire, wrap 
the frame for 5 mm to the right (i). 



10 Using the wrapping wire from the 
bead attachment in step 7, add three 
more beads in the same way. Position 
the beads to cover the neck of the 
loop as well as the first wraps around 
the central vein. Trim and tuck this 
wrapping wire. 

11 Using the wrapping wire on the 
right side of the leaf, pass between 
the outer frame and central vein. Make 
a wrap around the vein in the opposite 
direction (j). Make two more wraps. 
Keep the wire taut where it crosses the 
negative space of the leaf, but do not 
allow the central vein to be pulled out 
of position. Now pass back between 
the vein and the frame, and continue 
wrapping around the frame in the 
original direction for V4 in. (6.5 mm) (k). 

12 Use the wrapping wire on the left 
side of the frame to wrap around the 
central vein as in step 11 (I). 



13 Continue alternating steps 11 and 
12, keeping in mind the following: 

• Adjust the number of wraps around 
the sides of the frame as determined 
by the leaf shape. 

• When you reach halfway down the 
leaf, you may need to push up the 
wraps around the central vein to keep 
them from sliding toward the tip. 

• As you near the tip of the leaf, remove 
the scrap wire separating the wires. 

• Position the wrapping wire at an 
angle to the central vein for a more 
natural look. 

• Using chainnose pliers, pinch the 
wires where they cross the negative 
space of the leaf. To give the wires an 
organic curve, insert the closed jaws 
of your chainnose pliers as desired (m). 

• After wrapping the leaf points, 
continue wrapping around the sides 
of the frame until you reach where the 
binding was. Don’t trim the wrapping 
wires (n). 
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14 Cut 12-in. (30.5 cm) of wrapping 
wire. Center the wire near the tip of 
the central vein, and begin wrapping 
upward (o). After wrapping about 

1V2 in. (38 mm), trim and tuck the short 
tail, and slide the coil up to the wraps 
around the central vein. Continue wrap- 
ping with the long tail, leaving % in. 

(19 mm) of the end of the vein bare. 

Trim and tuck this wrapping wire. 

15 Continue wrapping around the right 
side of the frame, leaving % in. (19 mm) 
of the end bare, as in (p). Trim and tuck 
this wrapping wire. 

16 With the left-hand wrapping wire, 
make three tight wraps around all three 
wires to position the central vein slightly 



on top of the frame wires (q). Continue 
wrapping around the left frame wire, 
leaving % in. (19 mm) of the end bare. 
Trim and tuck this wrapping wire. 

17 Form an open spiral (Basics) at 
the end of the frame wires as well as 
both ends of the central vein (r). Use 
your fingers rather than pliers to rotate 
the spiral, as pliers will mar the wraps. 

Neck chains 

18 Cut a 3V2-in. (89 mm) piece of 
20-gauge wire. On one end, make the 
first half of a wrapped loop (Basics), 
and thread it through the large loop of 
the pendant. String a 10 x 12 mm drum 
bead onto the wire, and wrap the wire 
that’s below the bead around the base 



of the loop in one or two concentric 
circles to create a bead cap. Form a 
spiral at the end of the wire in the oppo- 
site direction as the wraps, and press it 
against the bead. Make the same type 
of wrapped loop with the other end of 
the wire, but position the spiral on the 
opposite side of the bead (s). 

19 Repeat step 18 with a 6 mm round 
bead, this time attaching the link to 
the available loop of the previous link. 
Continue to alternate drum-bead links 
and round-bead links until your neck 
chain is in. (19.1 cm) or the desired 
length. Attach the last loop in the chain 
to half of the clasp. 

20 Make a second neck chain. Attach 
it to the frame of the leaf as shown in 
(s). This chain must be longer (closer 
to 8V2 in./21.6 cm) so the tip of the leaf 
pendant points down when worn. §1 

Rachel Norris has been 
making Jewelry for five years. 
For the last four years, she’s 
been a guest designer for 
Jewellery Maker TV. She has 
her own series of wirework 
DVDs, The Beauty of Nature. Her Jewelry 
has been exhibited at the Victoria and Albert 
Museum in London. Contact her at rachel 
norrisavt@aol.com, or visit www.facebook. 
com/rachelnorrisjewellerydesigner. 
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design options 

Make a statement piece 
with multiple leaves, or make 
earrings with smaller leaves. 
For this necklace, scale down 
the large loop at the top of 
each leaf. In the two adjacent 
leaves, make a loop at the 
tip of the central vein for an 
additional connection point. 







Crystal vertebrae 



Weave a reversible spine of sparkling 
Crystaietts buttons into a popular 
chain-mail pattern. 



By Christine Wiison 



designer's note 



Horsman LTD produces two versions of 



its 3 mm Crystaietts buttons — one with 



Swarovski crystals and one with Czech- 



made crystals. I recommend the Swarovski 



version: most chain mailers find those 



bezels and shanks easier to work with 
than the Czech-made crystals. 
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In this project, I’ll refer to the 18-1 jump 
rings as “large” rings and the 18-A rings 
as “small” rings. (The letter size desig- 
nations of these rings are specific to 
C&T Designs’ square jump rings. I rec- 
ommend you make this bracelet with 
the rings I use before experimenting 
with different ring sizes. If you make 
your own jump rings, you’ll find that 
this weave is fairly forgiving.) 

1 Open all the jump rings (Basics, 
p. 77). Slide a large ring through a 
3 mm color A Crystaletts button, 
and close it. Slide a second large 
ring through a color B button, and 
close it (a). 

2 Slide a large ring through a color A 
button, flip the ring over, and slide it 
through a color B button. Close the ring. 
The buttons should face out from the 
ring in opposite directions (b). Make 

a total of 29 two-button rings. 



3 Use a small ring to attach the toggle 
ring to the color B ring from step 1. 
Position the component so that the 
button is facing down and to the right 
of the toggle ring (c). 

4 Lay a two-button ring from step 2 
(shown in red in d) on top of the color 
B ring. The color A button attached to 
this ring should face up and to the left; 
the color B button should face down 
and to the right, next to the previous 
color B button. Note the two “eyes” 
formed where the two large rings 
overlap. Making sure the buttons stay 
aligned, slide one small ring through 
each eye, and close the rings (shown 
in black in d). 

5 Work as in step 4 to attach the rest 
of the two-button rings and small rings, 
End by attaching the color A ring from 
step 1 in the same manner (shown in 
red and black in e). 



show your colors! 

This reversible bracelet allows for 
a wide variety of color pairings. Try 
high-contrast colors, such as jet with 
crystal AB, or analogous colors, like 
capri blue and fern green. To make 
a great gift for Mom, choose her 
birthstone color for one side and 
her kids’ birthstones for the other. 



difficulty level 

GO 

materials 

bracelet 8 in. (20.3 cm) 

• 18-gauge (AWG, 1.02 mm) 
square-wire jump rings 
(www.candtdesigns.com) 

32 style 18-1 (bronze) 

66 style 18-A (bronze) 

• 3 mm Crystaletts buttons (www. 
dreamtimecreations.com or www. 
brewedadornments.etsy.com) 

31 color A (sun in gold-tone bezel) 
31 color B (sunflower in gold- 
tone bezel) 

• 1 toggle clasp 

• 2 pairs of chainnose, flatnose, 
and/or bent chainnose pliers 



Complete kits available at www. 
brewedadornments.etsy.com. 



6 Create a chain of three small rings 
to attach the last large ring to the 
toggle bar (f). SI 



Christine Wiison began 
making Jeweiry with 
friends and quickiy 
deveioped a passion 
for metaiwork, bead 
weaving, and using bottie 
caps in Jeweiry. She recentiy iaunched a iine 
of chain-maii tutoriais and kits, inciuding one 
for this braceiet. Find her kits and more at 
www.brewedadornments.etsy.com; contact 
her at brewedadornments@gmaii.com. 
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Dewdrot 

necklace 



bea< 

dripf 

By Cass 
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ow the brick-stitch technique from 
d weaving to embellish a pendant 
Ding with a playful focal. 



Donlen 






Pendant frame and focal 

1 Flush-cut a 43 / 4 -in. (12.1 cm) piece 
of 16-gauge wire. 

tip If you use dark, annealed- 
steel wire, seal the wire with 
Renaissance Wax and a soft cloth 
after it’s cut so it won’t rust. Also, 
use dedicated pliers with annealed 
steel, as the wire can abrade these 
tools, which will then mar softer 
wire. If you want to use sterling 
silver but like the dark look of the 
steel, patinate the wire with liver 
of sulfur. (Basics, p. 77). 

2 Using roundnose pliers, make a small 
downward-facing loop on each end of 
the wire. With the loops facing outward, 
center the wire on a bracelet mandrel 
or other oval form. Pull both ends of the 
wire around the mandrel to shape the 
pendant frame (a). Remove the man- 
drel, and use your fingers to continue 
shaping the frame (b). There should be 
a V4 in. (6 mm) space between the 
loops (or enough space for the lamp- 
worked drop bead to fit snuggly 
between the loops). 

3 Cut a 5-in. (12.7 cm) piece of 19- or 
20-gauge wire. Center a 1-in. (25.5 mm) 




top-drilled, lampworked drop bead 
on the wire, and place it between the 
loops of the pendant frame. Pinch the 
loops together, and cross the ends of 
the wire behind the loops (c). 

4 With the left-hand wire, make a wrap 
around the base of the left-hand loop 
(d). Trim and tuck the wire (Basics) 

at the back of the loop. With the right- 
hand wire, make a wrap around the 
right-hand loop, and trim and tuck it 
at the back. 

Brick-stitch embellishment 

5 Cut a 30-in. (76.2 cm) piece of 
22-gauge wire. Leaving a short tail, 
make three or four wraps around the 
pendant frame about V 2 in. (13 mm) 
from the base of a loop. 



difficulty level 

GOO 



materials 

necklace 18 in. (45.7 cm) with a 
2 X 2V2-in. (51 x 64 mm) pendant 

• dark, annealed-steel wire 
(www.brendaschweder.etsy.com) 
or sterling silver wire, round, 
dead soft 

- 43/4 in. (12.1 cm) 16-gauge 
(1.3 mm) 

- 75 in. (1.9 m) 19-gauge (0.9 mm) 
steel or 20-gauge (0.8 mm) sterling 
silver 

- 30 in. (76.2 cm) 22-gauge 
(0.6 mm) 

• lampworked beads 
(www.cassiedonlen.etsy.com) 

- 1 1-in. (25.5 mm) top-drilled drop 

- 2 5 X 8 mm rondelles 

• Czech faceted round fire-polished 
beads (www.shipwreckbeads.com) 

- 11 10 mm (olive green AB or light 
amethyst ) 

- 12 6 mm (topaz AB) 

- 12 4 mm (bronze) 

• 12 5.5 X 8 mm crystal rondelles 
(Swarovski, iridescent green) 

• 1 lobster claw clasp 

• 20 6 mm jump rings 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 

• roundnose pliers 

• flush cutters strong enough to cut 
16-gauge (1.3 mm) wire 

• Renaissance Wax with soft cloth 
(if using annealed-steel wire) 

• liver of sulfur (optional if using 
sterling silver wire) 

• oval bracelet mandrel, or other oval 
form approximately 1 x 1 V 2 in. 

(25.5 X 38 mm) 



6 String two 10 mm round beads 
on the long end of the wire, bring 
the wire behind and then through 
the center of the pendant frame, and 
feed the wire up through the second 
10 mm bead (e). Pull the wire tight, 
and position the beads next to each 
other with their holes parallel. 
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7 String a 10 mm round bead, bring 
the wire behind the frame and through 
the center, and feed the wire up through 
the new bead (f). Pull tight, and align 
the beads as before. Take care not to 
let any kinks form in the wire. 

8 Work as in step 7 to add eight 
more 10 mm round beads or as 
many as will comfortably fit around 
the perimeter of your pendant frame, 
allowing for about V 2 in. (13 mm) 
between the final bead and loop. 

After adding the final bead, make 
three or four wraps around the pen- 
dant frame (g). Trim and tuck the wire 
tails at both ends of the embellishment. 

Neck chains 

9 Make a wrapped loop (Basics) on 
one end of a 5-in. (12.7 cm) piece of 
19- or 20-gauge wire. String a 4 mm 
bead, a crystal rondelle, and a 6 mm 
bead, and make a wrapped loop. 

Make a total of 12 three-bead links. 




10 Work as in step 9, but string 
a 5 X 8 mm lampworked rondelle, 
and make a wrapped loop. Repeat to 
make a second lampworked-bead link. 

11 Open a 6 mm jump ring (Basics), 
and attach a loop from the pendant 
frame and a loop of a bead link. Close 
the jump ring. Using jump rings, attach 
a total of six three-bead links and a 
lampworked-bead link in the desired 
order to make one neck chain. Finish 
the chain by using a jump ring to attach 
the last link to a lobster claw clasp. 




12 Work as in step 11 to make the other 
neck chain, ending with five linked jump 
rings instead of the clasp. S) 

H Cassie Donlen has been a 
jewelry designer for more 
than 13 years and lives in 
Milwaukee, Wisconsin, with 
her husband and three boys. 
She loves everything bead 
related, including her Job as Associate Editor 
at Bead&Button magazine. To see more of 
her work, visit www.glassbeadle.com or 
WWW. cassiedonlen. etsy. com. 



SHiPWRECk <800)950-4232 

^EADS^ (36'»7S4-2323 



The World’s Largest 
Selection! 



8560 Commerce Place Drive 
NE Lacey. WA 98516 




Over 2,800 different styles 
of TierraCast beads, charms, 
chains, findings and leather! 



Jewelry design by 
Kelsy Vincent 



shipwreckbeads.com 
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Infinity 

bracelet 



Discover limitless design possibilities 
when you add beads to a simple 
crisscrossing motif. 

By Cindy Goldrick 




designer s note 

If you’d prefer to use 
nonferrous wire (such 
as copper or silver) in 
this project, substitute 
16-gauge wire for the 
18-gauge called for, and 
replace the 20-gauge 
wire with 18-gauge. 
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Jig setup 

1 Download the InfinityCuff template at 
www.now-thats-a-jig.com, and print it 
on vellum paper at actual size. Place 
the pattern on the jig bed, aligning the 
corner holes. Use the PatternPunchr to 
punch through the corner holes, and 
insert CornerTaks. 

2 Use the PatternPunchr to punch 
holes as indicated on the template, 
and screw in the appropriate pegs (a). 

If you do not have enough pegs to 
complete the setup, you can work the 
first few motifs and then reposition the 
pegs to complete the last motifs. Punch 
the hole for the SwiveLok as indicated 
on the template, and partially screw 

it in (b). 

Bracelet base 

3 Flush-cut an 18-in. (45.7 cm) piece 
of 18-gauge wire. 

tip These instructions are for a 
7-in. (17.8 cm) bracelet. Start with 
more wire for a longer bracelet. 



Place the center of the wire between 
the SwiveLok and the V 2 -in. (13 mm) 
peg at the upper right of the template. 
Turn the SwiveLok clockwise to trap 
the wire, and tighten the screw. Curve 
both ends of the wire around the y 2 -in. 
(13 mm) peg so that they cross below 
the peg, forming a large loop (c). 

4 Curve both ends of the wire around 
the first t4-in. (6.5 mm) peg in opposite 
directions so that they cross below 

it. Repeat (d) for each of the t4-in. 

(6.5 mm) pegs, alternating which wire 
goes on top when crossing over. 

tip To make a shorter bracelet, 
omit the final V4-in. (6.5 mm) peg 
in the setup, and move the final 
pegs closer to the last V4-in. 

(6.5 mm) peg you used. For a 
longer bracelet, lift the wire off the 
pegs, and reposition it so you have 
room to complete the last motifs. 

5 Wrap one end of the wire around the 
final Vs-in. (3 mm) peg to form a loop. 



difficulty level 

OCO 



materials 

bracelet 7 in. (17.8 cm) 

• dark annealed steel wire 
(hardware stores or 
www.brendaschweder.etsy.com) 

- 18-22 in. (45.7-55.9 cm) 

18-gauge (1.0 mm) 

- 28 in. (71.1 cm) 20-gauge (0.8 mm) 

• 8 8 mm or smaller beads 

• lobster claw clasp with 7-8 mm 
jump ring (optional) 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 

• flush cutters strong enough to cut 
18-gauge (1.0 mm) steel wire 

• Now That’s a Jig! Startr Kit 
(www.brendaschweder.etsy.com) 

• Now That’s a Jig! accessories 
(www.brendaschweder.etsy.com) 

- PatternPunchr 

- CornerTaks 

- SwiveLok 

- 4 additional Ti-in. (6.5 mm) 
round pegs (optional) 

- Vi6-in. (3 mm) Micropeg 

- WireLiftr 

- oval BangleSizr Puck 
(in preferred size) 

• InfinityCuff template 
(WWW. now-thats-a-j ig .com) 

• S-HookClasp template (optional) 
(WWW. now-thats-a-j ig .com) 

• Renaissance Wax and soft cloth 

• steel bench block or anvil (optional) 

• steel wool (fine, 00) or wire brush 

• 4-6 oz. utility hammer or ball-peen 
hammer (optional) 

• vellum paper 



and make several wraps around the 
intersection of wire above the peg. Be 
sure to trap the other end of the wire in 
the wraps (e). Do not trim the wire tails. 

6 Loosen the SwiveLok, and turn it 
away from the trapped wire and start- 
ing peg. Lift the bracelet off the pegs 
with the WireLiftr. At the other end of 
the bracelet, trim and tuck (Basics, 
p. 77) the wrapped wire, and trim the 
other wire even with the wraps (f). 
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7 If desired, place the bracelet on a 
bench block, and hammer it with a 
utility hammer to work-harden the wire, 
or hammer it with a ball-peen hammer 
to add texture. Avoid hammering the 
intersections of the wire. 

8 Use your fingers to curve the bracelet 
around an oval BangleSizr Puck (g). 

9 If you’re working with dark annealed 
steel wire, clean the bracelet with steel 
wool or a wire brush. If you’re using 
dark annealed steel wire and will be 
adding crystals as your beads, seal 
the bracelet after cleaning but before 
adding the crystals in the following 
steps. (Renaissance Wax dulls the 
brilliance of crystals but will not hurt 
other beads.) To seal, apply a tiny bit 
of Renaissance Wax to the entire 
bracelet, and buff with a soft cloth. 

Embellishment 

10 Cut a 28-in. (71.1 cm) piece of 
20-gauge wire. Leaving a short tail, 
wrap the wire a few times around the 





wraps at the end of the bracelet with 
the small loop (h). Trim and tuck the 
short tail. 

11 Working on the front of the bracelet, 
string a bead on the wire, center it 
inside the first opening in the bracelet, 
and make two tight wraps at the next 
intersection (i). Repeat to add a bead 
to each of the next seven openings, but 
do not add a bead inside the large loop 
at the end. 



clasp to the small loop of the bracelet, 
and close the jump ring. If making your 
own hook clasp, follow the steps below. 

12 Reposition the pegs and SwiveLok 
for the S-HookClasp, as indicated on 
the template. 

13 Flush-cut a 4-in. (10.2 cm) piece of 
18-gauge wire. Place the center of the 
wire between the SwiveLok and the 
■/ 2 -in. (13 mm) peg. Turn the SwiveLok 
clockwise to trap the wire, and tighten 
the screw. 

14 Curve the top end of the wire up 
and around the '/ 2 -in. (13 mm) peg, and 
wrap it counterclockwise around the 
V^6-\n. (1.5 mm) Micropeg (k). Curve the 
bottom end of the wire down and 
around the V 2 -\n. (13 mm) peg, and 
wrap it clockwise around the Vs-in. 

(3 mm) peg (I). Loosen the SwiveLok, 
and lift the clasp off the pegs. Trim 
each wire tail where it touches the body 
of the clasp. 

15 If desired, hammer the clasp as in 
step 7. Open the large loop of the clasp, 
attach the small loop of the bracelet, 
and close the loop (m). Clean and seal 
the clasp as in step 9. §1 



tip Depending on the size and 
shape of your beads, they may 
not fit inside the openings. Do not 
force the beads, but rather allow 
them to stick up from the front of 
the bracelet. 

After adding the last bead, make two 
final wraps (j), and trim and tuck the 
wire tail. 

Clasp 

If using a lobster claw clasp, open a 
7-8 mm jump ring (Basics), attach the 



H Cindy Goldrick has crafted 
all her life. For the last 
five years, she has been 
designing and teaching at 
Toronto bead shows and 
stores, and she has also 
taught at the Bead&Button Show. Her passion 
is working with wire and forging metal, but 
she also embellishes vintage buttons with 
bead embroidery. She is the past chair of the 
Toronto Bead Society and recently left her 
position as executive director of the Queen 
West Art Crawl to launch her Jewelry business. 
Contact Cindy at cegoldrick@yahoo.ca. 
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Although these earrings are fairly 
straightforward, plan to make your 
wire-wrapped dangles 24 hours before 
assembling the earrings so that the 
lacquer has time to fully cure. 

Wire-wrapped dangles 

1 Using your fingers, bend a steel-wire 
lampworked head pin at a 90-degree 
angle just above the glass. Wrap the 
wire once around a Vie-in. (8 mm) 
mandrel, such as the end of a fine-tip 
permanent marker (a) or dowel, to 
form a loop. Wrap the wire around 
itself at the base of the loop, covering 
the tip of the glass where it meets the 
wire. Trim any excess wire, and tuck 
the end into the wraps. Repeat to 
make a second dangle. 

2 Working in a well-ventilated area, 
use a paintbrush to paint the loop and 
wraps of each dangle with a coat of 
Clear Guard Protective Lacquer (b) to 
seal the steel wire. Allow the lacquer 
to dry for two hours. 

tip Place a bit of Sticky Tack 
on the bottom of each dangle to 
keep it standing upright while the 
lacquer dries. You may also lay 
the dangles on a piece of card- 
board after holding them upright 
for a few minutes or until the 
lacquer is dry to the touch. 





While the lacquer sets, clean your 
paintbrush with xylene solvent. Without 
the solvent, your paintbrush will harden 
and cannot be used again. 

3 After two hours, apply a second coat 
of lacquer. Allow to dry overnight. 

tip Although not as permanent as 
lacquer, a quicker option for sealing 
the wire is to apply Renaissance 
wax with a soft cloth. 

Assembly 

4 Cut a 2-in. (51 mm) piece of recycled 
sari silk, and center the loop of a dan- 
gle on the silk. Place both ends of the 
silk in a foldover crimp, and use chain- 
nose or flatnose pliers to close the 
sides of the crimp (c). Trim any excess 
silk at the top of the crimp. 

5 Cut a 3V2-in. (89 mm) piece of Wooly- 
Wire, and finish the ends as follows: 
Apply Fray Check to each end, and 
while the wool is still wet, use your 
thumb and forefinger to twist the wool 
at each end in the direction of the exist- 
ing twist. Trim any excess fibers. 

6 Place the WoolyWire against 
the bottom of the crimp, leaving a 
1-in. (25.5 mm) tail pointing to the 
right. Begin wrapping the long end 
of the wire around the crimp (d) until 



difficulty level 

GO 



materials 

earrings 2V4 in. (57 mm) 

• 7 in. (17.8 cm) WoolyWire 
(Tuscan vineyard; 
www.woolywireetc.etsy.com) 

• 2 9 X 18 mm drop-bead lamp 
worked glass/steel wire head 
pins (dusk-painted desert; 
www.geneabeads.com) 

• 4 in. (10.2 cm) recycled 
sari silk (vintage rose; 
www.geneabeads.com) 

• 2 6 X 11 mm foldover crimps 
(antique brass plated; item CN209, 
www.jewelrysupply.com) 

• pair of ear wires (anodized 
niobium) 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 

• roundnose pliers 

• wire cutters 

• V^6-\n. (8 mm) mandrel, such as a 
fine-tip permanent marker or dowel 

• Clear Guard Protective Lacquer 
(hardware stores) 

• Fray Check 

• paintbrush 

• Sticky Tack or cardboard 
xylene solvent 



you reach the opening at the top of 
the crimp. End with the last wrap on 
the back of the crimp. 

7 Trim the ending tail to V4 in. (6 mm), 
and finish as before. Using roundnose 
pliers, make a small loop at the end of 
the WoolyWire (e). Pinch the loop with 
chainnose or flatnose pliers, and then 
press the end against the wraps. 
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Adagio Lmcelet kit 



earring kit 
also available 
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8 With the starting tail, form a spiral 

(Basics, p. 77) (f). 

9 Open the loop of an ear wire 
(Basics), attach it to the opening 
at the top of the crimp, and close 
the loop. 

10 Repeat steps 4-9 to assemble 
the second earring. If desired, in 
step 6, leave the 1-in. (25.5 mm) tail 
pointing to the left to make a mirror- 
image spiral. S) 

tip Watch a video demonstration 
of finishing the cut end of Wooly- 
Wire. Search “wire-wrapping and 
ending WoolyWire” on YouTube. 

Genea Crivello-Knable 
has been creative all her 
life, from drawing daisies 
around door knobs as a 
child to playing with fire 
as a lampwork artist 
Color and distressed stone textures are her 
current obsessions in glass work. She lives 
in Kansas City, Missouri, and when not 
creating, she loves being outside with nature 
and dancing with her hula hoop. Contact 
Genea at eyedoglass@hotmail.com, or visit 
WWW. geneabeads. com. 

; ^ 
^ (f 
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Drawing a blank 

pendant & earrings 




Create wearable wire 
doodles on a copper blank 
for a one-of-a-kind look. 





www.WireworkMag.com 





Pendant 

1 If desired, use metal shears to round 
the corners of the 28 x 43 mm copper 
blank (a). 

2 Using hole-punch pliers, punch a 
centered hole at the top of the blank. 
Punch another hole above center on 
one long side of the blank and a third 
hole below center on the other long 
side (b). 

tip The holes on the long sides 
can be as far from center as you 
like, but keep in mind that the dis- 
tance between them will determine 
the height of the embellishment. 

3 Cut a 20-in. (50.8 cm) piece of 
24-gauge wire. Center a few beads 

on the wire, and hold them on the front 
of the blank about halfway between the 
two holes on the long sides. With each 
end of the wire, make a wrap around 
the back of the blank (c). 

4 On each wire end, string a few 
more beads, and make another wrap. 




Continue working in this manner, aiming 
for an asymmetrical look, until the wires 
reach their respective holes. End with 
the wires on the front of the blank, 
and then feed each wire, front to back, 
through its hole. Trim the wire, leaving 
a 1V4-in. (32 mm) tail on each end (d). 

5 With one wire, form a tight spiral 
(Basics, p. 77) until the spiral is about 
V4 in. (6.5 mm) in diameter. Pull the 
wire around to the front of the blank. 



difficulty level 

GO 

materials 

both projects 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 
roundnose pliers 
wire cutters 

hole-punch pliers (1.25 mm) 
metal shears (optional) 

pendant IV 4 in. (44 mm) plus bail 

1 28 X 43 mm copper blank 
(patinated and enameled) 

20 in. (50.8 cm) 24-gauge 
(0.5 mm) wire, round (Artistic Wire, 
antique brass) 

assorted 2-3 mm round beads 
or seed beads 
1 6 mm jump ring (copper) 

1 pendant bail with loop (copper) 

earrings 2 in. (51 mm) 

2 12 X 26 mm copper blanks 
(patinated and enameled) 

20 in. (50.8 cm) 24-gauge 
(0.5 mm) wire, round (Artistic Wire, 
antique brass) 

2 4-6 mm miscellaneous beads 
for dangle) 

assorted 2-3 mm round beads 
or seed beads 
2 1V2-in. (38 mm) head pins 
(copper) 

2 4 mm jump rings (copper) 
pair of ear wires (copper) 



All materials available at Eclectica, 
www.eclecticabeads.com, 

(262) 641-0910. 



and press the spiral to the front with 
chainnose pliers. Repeat with the 
other wire (e). 

6 Decide where you would like to make 
squiggles in the wire wraps. Using the 
tips of your chainnose pliers, grasp 
the wire, and rotate your hand a quarter 
turn. Continue making squiggles as 
desired on both the front and back 
of the pendant (f). 
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tip If desired, make a squiggle 
at each end of a group of beads 
to set their position and keep 
them from sliding. 

7 Open a 6 mm jump ring (Basics), 
and attach the top hole to a pendant 
bail. Close the jump ring. String the 
pendant as desired. 

Earrings 

1 Work steps 1 and 2 of “Pendant” 
with the 12 x 26 mm copper blanks. 
Punch a fourth hole, centered at the 
bottom of the blank (g). 



3 On a head pin, string beads as 
desired, and make a wrapped loop 
(Basics). Repeat to make a second 
dangle. 

4 Open a 4 mm jump ring (Basics), 
and attach a dangle to the bottom 
hole of a blank, threading the jump ring 
through the center of the bottom spiral. 
Close the jump ring (i). Repeat for the 
other blank. 

5 Open the loop of each ear wire, 
and attach one to the top hole of 
each blank. S 



r 



Irina Miech has been 
involved in Jewelry making 
for more than 20 years. 

She has written numerous 
Jewelry design books, includ- 
ing Beautiful Wire Jewelry 
for Readers, volumes 1 and 2. She owns the 
retail bead store Eclectica in Brookfield, 
Wisconsin, and offers a variety of classes 
including wirework and metal clay Contact 
Irina at info@eclecticabeads.com. 



2 Embellish each blank with 10 in. 

(25.4 cm) of 24-gauge wire as in steps 
3-6 of “Pendant.” When making the 
bottom spiral, center it over the bottom 
hole (h). 



Tell us what you 
think of this issue by 
taking our survey at 
www.WireworkMag. 
com/survey. 



www.0eacCyferent.com 

Wire master Lisa Van Herik 

j>resents 

The most amazing 
wire jewelry tutorials 
on the planet 



www.0eacCyferent.com 



Chain Maille Kits 

available in Argentium Sterling and Silver plate 





Midwest Maille 

www.MidwestMaille.com 
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Filigree fantastique 

nendant 



Wire-wrap lacy 
components with 
ultra-thin gauges for 
a delicate heirloom- 
quality pendant. 

By Vendula “Nady” Tvrdonova 
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Pendant center 

1 Cut three individual links from a piece 
of 3.5 mm rolo chain. Cut 4 ft. (1.2 m) 
of 26-gauge wrapping wire. Leaving a 
short tail, wire-wrap the three links 
together in a triangle formation (a). 

Trim the short tail. 

2 Cut three individual links from a piece 
of a 1.9 mm rolo chain, and center the 
links between the 3.5 mm links on each 
side of the triangle. Continuing with the 
wrapping wire, wrap the smaller links to 
the larger ones (b). End with your wire 
exiting up out of a link. 

3 Bring the wrapping wire around the 
outside of the component to the next 
link, and pass the wire up through the 
link. Do not pull too tightly, but rather 
allow the wire to form a loop bridging 
these two links. Bring the wire through 
the loop to anchor it in place. 






4 Continue working as in step 3 (c) 
until you have six loops around the 
outside of your component. Place 
an 8 mm cabochon at the center of 
the component, and snug the loops 
around it (d). 

5 Bring the wrapping wire down 
through the next loop and up through 
the previous loop. This forms the first 
loop of the new round. Pull gently until 
the new loop hugs the cab. Repeat to 
complete the round (e). 



difficulty level 

ooooo 



materials 

pendant IV 4 in. (44 mm) 

• brass wire, round 

- I 8 V 4 in. (47.6 cm) 20-gauge 
(0.8 mm) 

- 4 ft. (1.2 m) 26-gauge (0.4 mm) 

- 3 ft. (91.4 cm) 28-gauge 
(0.32 mm) 

- 26 ft. (7.9 m) 32-gauge (0.2 mm) 

• round rolo chain 

- 3 3.5 mm individual links, plus 2 
joined links (oxidized brass plated) 

- 3 1.9 mm individual links (antique 
copper-plated brass) 

• 1 8 mm cabochon (paua shell) 

• 11- seed beads 

- 6 color A (Toho 262, gold-lined 
crystal) 

- 6 color B (Toho 27BD, silver- 
lined teal) 

• round beads 

- 6 4 mms (agate) 

- 5 2 mms, color C (agate) 

- 6 2 mms, color D (white coral) 

• chainnose pliers 

• roundnose pliers 

• wire cutters 

• metal file or emery board 

• permanent marker 

• steel bench block or anvil 
hammer 



6 If necessary, work one or more addi- 
tional rounds until your cab is secure. 

7 Feed the wire down to the base of 
the component. Work as in step 3 to 
add another round of loops to the links, 
but string a color All - seed bead onto 
the wire before anchoring each loop (f). 



notes on materials 

The center of the pendant is composed of chain links joined into a base to 
support the cabochon. In lieu of links, you can use a handmade wire spiral, 
soldered jump ring, or other circular component that is the same circumference 
as your cab. Then, using a permanent marker, make six evenly spaced marks 
around the component so you know where to make the loops in steps 3 and 4. 
Also, choose a cab that is thicker rather than thinner so you have plenty of 
vertical space to make subsequent loops in steps 5 and 6 . 
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8 End the wrapping wire by making 
several wraps around a link. Trim and 
tuck the wire tails (Basics, p. 77). 

Heart filigree 

9 Cut six 2V2-in. (64 mm) pieces of 
20-gauge wire. Cut the ends at a sharp 
angle, and smooth them with a file or 
emery board. With a permanent marker, 
mark the midpoint of each wire. 

10 At each end of each wire, begin 
forming an open spiral (Basics) so 
that the sharp angles you cut in step 9 
point into the center of the spiral. Using 
chainnose pliers, grasp the midpoint 

of each wire, and bend the spirals 
toward each other to form a heart 
shape (g). Try to make the hearts as 
similar as possible (h). Working one 
at a time, place the hearts on a bench 
block or anvil, and use a hammer to 
flatten them. 

11 Arrange the hearts around the 
pendant center so that the point of 
each heart is aligned with a color A 
11-. The lobes of the hearts should be 
almost touching (i). Adjust if necessary. 

12 Cut an 18-in. (45.7 cm) piece 

of 32-gauge wrapping wire. Leaving 
a 6-in. (15.2 cm) tail, make 2 mm 




of wraps around a heart to one side 
of the point and wrapping toward 
the point. When you reach the point, 
go through all - bead on the pendant 
center, and pull the point of the heart 
to the 11-, but leave a little give between 
them. Make two wraps on the other 
side of the point, go back through the 
11-, make two wraps, and go back 
through the 11-. Make 2 mm of wraps 
around the heart on this side of the 
point, leaving at least a 6-in. (15.2 cm) 
tail at the end. Do not trim the tails (j). 

13 Work as in step 12 to join the re- 
maining hearts to the pendant center. 

14 Use scrap wire to temporarily join 
the lobes of the hearts where they 
almost touch. 

15 On one of the 6-in. (15.2 cm) tails 
left in step 12, string a 4 mm round 
bead. Center the bead between this 
heart and the adjacent one, and make 
two wraps around the adjacent heart. 
Go back through the bead, and make 
two wraps around the first heart. With 
the nearest 6-in. (15.2 cm) tail from the 
other heart, go through the bead, make 
two wraps around the first heart, go 
back through the bead, and make a 
few more wraps (k). Trim and tuck 
these wire tails. 




tip Depending on the size of the 
bead hole, you may not be able to 
make a second pass of wire. 

But ideally, both wires should 
go through the bead twice for 
stability and security. 

16 Work as in step 15 to add a total 
of six 4 mm round beads between the 
hearts. It’s okay if the pendant feels flat 
and floppy at this point. The next steps 
will stabilize the piece and curve it. 

17 Remove the scrap wire joining the 
lobes of two adjacent hearts. Cut a 
6-in. (15.2 cm) piece of 28-gauge wire. 
Leaving a short tail, make two wraps 
around one heart, make three wraps 
around both hearts, and make two 
wraps around the second heart (I). 

Trim and tuck the wire tails. 

18 Work as in step 17 to remove the 
scrap wires and join the remaining 
hearts. The piece should begin taking 
on a convex curve (m). 

Embellishments 

19 If necessary, gently adjust the 
spirals of each heart so that they are 
almost touching. Cut a 9-in. (22.9 cm) 
piece of 32-gauge wire. Leaving a short 
tail, make three wraps to connect the 
spirals inside a heart, wrapping toward 
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the top of the heart. Then make four 
or five wraps around just one of the 
spirals, ending with your wire pointing 
toward the other spiral. String a color 
B 11- seed bead onto the wire, make 
three wraps around the second spiral, 
and go back through the 11- (n). Finish 
the wire by making a few wraps next 
to the 11- (wrapping around the wire 
going through the bead). Trim and tuck 
the wire tails. 

20 Work as in step 19 to join the 
remaining spirals and embellish them 
with color B 11- seed beads. 

21 Cut a 6-in. (15.2 cm) piece of 
32-gauge wire. Leaving a short tail, 
make three wraps around a heart just 
above where it touches another heart. 
String a color C 2 mm round bead, 
make three wraps around the other 
heart, and go back through the bead. 
Finish the wire by making a few wraps 
next to the bead (wrapping around the 
wire going through the bead). Trim and 
tuck the wire tails (o). 

22 Work as in step 21 to add four 
more color C 2 mm round beads 
between the remaining hearts; do 
not add a bead between the last two 
hearts. This is where the pendant will 
attach to the chain. 




23 Cut six Vs-in. (16 mm) pieces 
of 20-gauge wire. Cut the ends at 
sharp angles, as you did for the 
hearts, and smooth them with a file 
or emery board. Using roundnose 
pliers, make a partial loop at each 
wire end, and curve the wires gently 
between the loops to form fancy 
C-shapes (p). Hammer each C-shape 
to flatten it. 

24 Cut an 18-in. (45.7 cm) piece of 
32-gauge wire. Leaving a 6-in. (15.2 cm) 
tail, make 4 mm of wraps to one side 
of the center of the C-shape, wrapping 
toward the center. When you reach the 
center, string a color D 2 mm round 
bead, position it on the outside of the 
C-shape, and make two wraps around 
the other side of the center. Bring the 
wire back toward the bead, and make 
three wraps around the base of the 
bead. Continue wrapping the other 
side of the C-shape where you left off. 
Do not trim the wire tails (q). 

25 Work as in step 24 to embellish 
the remaining C-shapes. 

26 Position one of the C-shapes 
below the spirals of a heart, with the 
color D 2 mm round bead directed 
toward the point of the heart. 




tip It’s all right if the C-shape 
overlaps the spirals in order to 
fit properly inside the heart. 

With each wire tail, make three wraps 
around the C-shape and the corre- 
sponding spiral to join them, and then 
make a few more wraps around just 
one of the shapes — the spiral or the 
C-shape — depending on where it is 
easier to wrap the wire (r). Trim and 
tuck the wire tails. 

27 Work as in step 26 to add a C-shape 
to each of the remaining hearts. 

28 Cut a two-link segment of 3.5 mm 
role chain. Cut a 6-in. (15.2 cm) piece 
of 32-gauge wire. Wire-wrap one link 
of the segment to the hearts left open 
in step 22. Trim and tuck the wire ends, 
and string the pendant as desired. §1 

Vendula “Nady” Tvrdonova 
f SHH of the Czech Republic is a 

but 

does wirework to relax. She 

tecture, hence her interest in 
filigree. Contact Nady at info@nady.cz, or visit 
www.nady.cz to see more of her work. Read 
more about Nady and her work on p. 82. 
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Have a 
great piece 
you'd like 
to share 
with other 
Wirework 
readers? 

Upload your 
photos at 
www.contribute. 
kalmbach.com. 



-4 Suzie Sullivan “Strata” 

I was inspired by the glistening 
patterns and colors on the sea- 
washed rocks of the beaches 
of western Ireland. I created this 
tapestry by weaving wire, semi- 
precious stones, knitted wire, and 
copper sheet. Both weft and warp 
are multiple strands of fine wire 
that change color subtly as the 
weaving progresses across the 
loom. The piece measures 
405 X 620 X 25 mm. 
www.derryauncrafts.com 
www.facebook.com/thequaygallery 



2 Rachel Norris I received a 
strand of beautiful dark green, 
iridescent shell beads, and imme- 
diately imagined a vine leaf design. 

I made the main leaf components 
and arranged them asymmetrically 
to look like branches, and added 
clusters of copper beads at the 
base of the leaves like berries. To 
complete the vine design, I coiled 
the wire ends from the branches 
and leaves on a mandrel and spi- 
raled and hammered the ends. I 
teach these techniques on a DVD 
available through my website. 
www.jewellerymaker.com 



3 Rachel Norris My copper 
carp brooch was inspired 
by tattoo renderings of Japanese 
koi. I created this three-dimensional 
wirework form using copper wire 
embellished with turquoise, blue 
quartz, and copper beads. I wanted 
to create a sinuous design with 
a real feeling of movement. The 
swirls along — and emerging from 
— the end of the tail are meant 
to symbolize the swirling eddies 
that form as the fish swims 
through the water. 
www.facebook.com/rachelnorris 
jewellerydesigner 
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4 Annemarie Kenyeres 

This design came about 
because I wanted to make a 
rather plain bead look more 
interesting. I used copper 
beads, 20- and 26-gauge 
copper wire, and Czech glass 
flowers to give this pendant 
a lovely free-flowing style. 

A tutorial for this piece is now 
available in my Etsy shop. 
www.designedbyannemarie.etsy.com 
www.facebook.com/originalartisan 
jewellery 



5 Samantha Tookey Since I 
started making jewelry. I’ve 
always preferred copper for its 
color and warmth. I am most 
inspired by nature and love using 
organic forms and textures in my 
designs. This sunflower is made 
from a single piece of copper 
sheet. The cabochon is held in 
place by a Viking-weave bezel 
supported by a wire frame, and 
the whole piece is oxidized using 
liver of sulfur. I used 0.8 mm bare 
copper sheet, 2 mm and 0.4 mm 
round bare copper wire, and a 
round labradorite cabochon. 
www.facebook.com/okccreations 



6 Stephanie Czaja For 

“Ring of Fire,” I wanted to 
replicate the colors and points 
of flames of a blazing fire. I used 
the European 4-in-1 weave with 
more than 4,000 anodized alumi- 
num rings and Swarovski crystals 
in gradated shades of red, orange, 
and yellow. When this piece is 
worn, the crystals shimmer and 
the chain mail diamonds dance 
like a wildfire. 
sk.czaja@gmail.com ^ 
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Sunburst bezeled 

pendant 




Frame a large 
focal bead with tiny, 
ornate loops using 
an ingenious wire- 
weaving technique. 

By Agnieszka Anusiewicz 
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Sunburst weave 

1 Cut a 12-in. (30.5 cm) piece of 
19-gauge wire. Using roundnose pliers, 
bend the wire into a U-shape with the 
legs 1 cm apart. Cut a second 12-in. 
(30.5 cm) piece of 19-gauge wire, 

and bend it into a U-shape with the 
legs 3 mm apart. Place the wires hori- 
zontally on your work surface, with 
the 3 mm U-shape inside the 1 cm 
U-shape (a). Counting from the bottom, 
these will be wires 1, 2, 3, and 4. 

tip If desired, use a piece of scrap 
wire to join the U-shapes at their 
bends. This will help keep the 
space between the wires consis- 
tent as you weave. 

2 Cut 3 yd. (2.7 m) of 26-gauge (weav- 
ing) wire. Hold one end of the weaving 
wire behind the U-shapes, and then 
bring the weaving wire toward you 
between wires 1 and 2. Leaving a short 
tail, make three wraps around wire 1 
about % in. (19 mm) from the bend of 
the U-shapes. 






opulent earrings 

To make earrings, weave around 
just two wires for a daintier 
frame. This pair features 10 mm 
round beads in the center. 





3 Bring the weaving wire between 
wires 1 and 2 (b), and make three 
wraps around wire 2 in the opposite 
direction. Bring the weaving wire 
between wires 1 and 2, and make 
three wraps around wire 1 in the 
original direction (c). 

4 Bring the weaving wire behind wires 

1 and 2 and then between wires 2 and 
3 (d). Make three wraps around wire 3 
in the opposite direction. Bring the 
weaving wire behind wires 3 and 2 and 
then between wires 1 and 2 (e). Make 
three wraps around wire 1 in the origi- 
nal direction. 

5 Bring the weaving wire behind wires 
1, 2, and 3 and then between wires 3 
and 4 (f). Make three wraps around 
wire 4 in the opposite direction. Bring 
the weaving wire behind wires 4, 3, and 

2 and then between wires 1 and 2 (g)- 
Make three wraps around wire 1 in the 
original direction. 

6 Work as in steps 4 and 3 to complete 
the first full pattern (h). 






difficulty level 

COCO 



materials 

pendant 2 in. (51 mm) plus bail 

• copper wire, round 

- 2 ft. (61 cm) 19-gauge (0.9 mm) 

- 10 ft. (3 m) 26-gauge (0.4 mm) 

• 1 17 X 25 mm oval focal bead 
(carnelian) 

• 1 5 mm round accent bead 
(garnet) 

• chainnose pliers 

• flatnose pliers 

• roundnose pliers 

• wire cutters 
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7 Work as in steps 4, 5, 4, and 3 to 
complete the second full pattern (i). 

Keep going until you have 3V2 in. (89 mm) 
of weave (j), or enough to frame your 
focal bead. Trim and tuck the wire tails 
(Basics, p. 77) close to wire 1. 

Frame and beads 

8 Cut wires 3 and 4 close to where the 
weave begins (k). Using chainnose pliers, 
grasp the wires where the weave ends, 
and slowly pull wires 3 and 4 out of the 
weave (I). Cut and remove wire 2 (m). 






tip Work slowly and gently to 
avoid deforming the weave. Do 
not discard the cut wires; you 
can use them later for the bail. 

9 Using chainnose pliers, gently turn 
the center three loops of each pattern 
so that they are perpendicular to the 
short loops at the start and end of 
each pattern (n). 

10 Carefully wrap wire 1 around your 
focal bead, forming a teardrop-shaped 
frame (o). Remove the bead. Make a 
plain loop (Basics) in one end of the 
frame wire. With the other end, make 
a wrap around the base of the loop. 
Trim the excess wire. 

11 Cut a 10-in. (25.4 cm) piece of 
26-gauge wire. Using roundnose 
pliers, bend the wire into a U-shape. 
Nestle the bottom of the frame inside 
the U so that the bottom of the frame 
is centered in the bend and both 
ends of the U-shape emerge inside 
the frame. String your focal bead 



and a small accent bead over both 
ends of the U, and arrange the beads 
inside the frame. 

tip Choose an accent bead that 
will fill the space between the top 
of the focal bead and the point of 
the frame. 

With the ends of the 26-gauge wire, 
make wraps at the top of the frame to 
secure the beads. If desired, use addi- 
tional 26-gauge wire to wrap around 
the “neck” between the focal bead and 
the accent bead, securing it to each 
side of the frame. Both beads should 
feel sturdy inside the frame. If they 
don’t, feed another piece of 26-gauge 
wire through both beads, and secure it 
with wraps at each end of the frame. 

Bail 

12 Cut a 4-in. (10.2 cm) piece of 
19-gauge wire from the wires trimmed 
in step 8, and bend it in half to form a 
V-shape. Using flatnose pliers, squeeze 
the sides of the V just above the point 
so that the sides touch here. 

13 Feed the point of the V-shape 
through the top loop of the pendant, 
and curve the point of the V up and 
between the sides. Squeeze the sides 
of the V so that they touch the point, 
securely capturing the pendant. 

14 Make a large loop on each end 
of the wire, and string the pendant 
as desired. S 



Agnieszka Anusiewicz of 
Poland has always been 
interested in handcrafts. 
One day, she stumbled 
across information about 
Jewelry making online. She 
has tried numerous techniques but most 
enjoys working with wire and natural stones. 
Contact Agnieszka at eyebright@interia.pl, 
or see more of her work on her blog at 
www.swiatswietlika. blogspot. com. 
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Garden gate bracelet 






1 Flush-cut five 3V2-in. (89 mm) pieces 
of 16-gauge flat wire for the central por- 
tion of the cuff. Cut eight 3-in. (76 mm) 
pieces of flat wire for the sides. Cut two 
2V2-in. (64 mm) and two 2-in. (51 mm) 
pieces of 16-gauge round wire for the 
hinge pins. 

2 Using roundnose pliers, make a 

2 mm loop at each end of the 3V2-in. 

(89 mm) flat wires. The loops should 
face toward the same side of the wire. 
Close each loop completely, and then 
roll the loops a little more to make the 
start of a spiral. Adjust the spirals as 
needed to make all five wires the same 
length. In the same way, make a loop 
at each end of the 3-in. (76 mm) flat 
wires. Make a 2 mm plain loop (Basics, 
p. 77) at one end of each of the round 
wires to make eye pins (a). 

3 On one of the longer eye pins, string 
a flat wire loop for the central portion of 
the cuff and a flat wire loop for one of 
the sides. Make sure the loops are fac- 
ing the same direction. String this pat- 
tern three more times, and then string 

a loop for the central portion. On the 



other end of the eye pin, make a plain 
loop parallel to the first, creating the 
hinge pin. If the flat wires are too loose 
on the hinge, trim some wire from the 
loop just made, and form the loop 
again. On a bracelet mandrel or your 
wrist, gently curve the flat wires into 
a bracelet shape (b). 

4 Repeat step 3 to string the remaining 
flat wires and complete the hinge for 
the other end of the assembly (c). 

5 Open four 4 mm jump rings (Basics), 
and close four more jump rings. Slide 
each open jump ring through one of 
the closed jump rings, and close them 
to make four two-ring chains. 

tip These chains will attach the 
clasp to the bracelet. Heavier- 
gauge (such as 18-gauge) jump 
rings are recommended, but you 
can use whatever you have on 
hand. If you’re concerned your 
Jump rings aren’t thick enough 
to make a secure connection, 
double the rings in each chain. 



difficulty level 

GO 



materials 

bracelet 8 in. (20.3 cm) 

• 3V2 ft. (1.1 m) 16-gauge (1.3 mm) 
anodized aluminum wire, 

4 mm wide, flat 
(www.firemountaingems.com) 

• 9 in. (22.9 cm) 16-gauge (1.3 mm) 
silver-coated copper wire, round, 
dead soft 

• 6 3-4 mm large-hole beads 
(hole must be larger than 1.3 mm) 

• 12-24 4 mm jump rings (amount 
depends on gauge of jump rings) 

• 1 21 mm 3-loop slide clasp or 
16 mm 2-loop slide clasp 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 

• roundnose pliers 

• flush cutters strong enough to cut 
16-gauge (1.3 mm) wire 

• bracelet mandrel, such as a large 
cylindrical or oval object (optional) 
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6 On one of the shorter eye pins, string 
the top flat wire from one of the sides, 

a 3-4 mm large-hole bead, and one of 
the short chains. String the next wire, 
a bead, the following wire, a chain, a 
bead, and the final wire. Make a plain 
loop on the other end of the eye pin (d). 

7 Repeat step 6 at the other end. 

8 Open two jump rings. On one end of 
the assembly, use one open jump ring 



to attach a chain to one of the outer 
loops of a slide clasp. Close the jump 
ring. Repeat to attach the second chain 
to the other outer loop on that side of 
the clasp (e). Repeat to attach the sec- 
ond half of the clasp to the other end 
of the bracelet. SI 

tip If you doubled the jump rings 
in the chains, double these jump 
rings as well. 



Monica Han is a mixed- 
media jeweiry designer 
and teacher. One of her 
fiat- wire designs graced 
the Spring 2014 cover of 
Wirework. She is inspired by 
patterns and coiors that she sees in daiiy iife. 
Contact Monica at mhan@dreambeads.biz. 





One stop wholesale suppliers to bead stores worldwide for over 30 years, The BeadSmith is a proud distributor of these brands and more... 

miniDUO' SUPERDUO" 

Embroidery qech giass two hole seed beads bt hatubo qech giass two hole seed beads by matubo 












• Rrofessional Grade Leather 

• Deluxe Interchangeable Tool Kit 

• Cutters 

• Hole Punc hes 

• Eyelets, Rivets & Spelts 

• Line 20 Snap Sets 

• Leather Paint & More! i 



Innovative leatherworking supplies 
curated in partnership with renowned 
leather artist and author^ Melissa Cable! 

cor LiiCi TSl.'Jir) rSjbO o //////.b-j'idsrnid'i.c 



wit 
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Inspired by a Fritz Lang sci-fi film, this edgy bracelet 



gets its modern look from segments of helm weave 



worked in square-wire rings and washers. 
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By Vanessa Walilko 





a 




d 




In this project, we’ll refer to the different 
jump rings as follows: 

• Vs in. round-wire ring = tiny ring 

• Vi6 in. round-wire ring = small ring 

• V4 in. square-wire ring = medium ring 

• Vi6 in. square-wire ring = large ring 
(silver or bronze, as indicated) 

• Vi6 in. round-wire ring = extra-large 
ring 

Arrange the rings on your work 
surface from smallest to largest. 

1 Open all of the jump rings (Basics, 
p. 77). 

2 Slide a large bronze ring through four 
washers, and close it. Double the ring (a). 

3 Divide the washers into two pairs 
with the doubled large rings between 
them. Slide an extra-large ring around 
the large rings and between both pairs 
of washers. Close the ring, making sure 
it has not gone through any rings or 
washers (b). 




e 



4 Reposition the washers so that the 
extra-large ring is sandwiched between 
the washers in each pair (c). This com- 
pletes one helm weave unit. 

5 Work as in steps 2-4 six more times 
for a total of seven helm units. 

6 Slide a large silver ring through the 
pair of washers on the right side of one 
helm unit and the pair of washers on 
the left side of another helm unit. Close 
the ring, and double it (d). 

7 Work as in step 6 to connect all the 
helm units into a chain. 

8 Lay the chain horizontally on your 
work surface. At one end of the chain, 
slide three medium rings through the 
extra-large ring in the space above the 
washers on a helm unit, and close the 
rings (e). In the same manner, add three 
medium rings below the washers (f). 

9 Work as in step 8 for the remaining 
length of chain. 

10 At one end of the chain, slide a 
small ring through the end pair of 
washers. Close the ring, and double 
it. Create a chain of two tiny rings to 
connect the small rings to half of the 
clasp (g). 

11 Work as in step 10 at the other end 
of the chain. 





difficulty level 

GO 

materials 

bracelet 8 V 4 in. ( 22.2 cm) 

• 16-gauge (SWG, 1.6 mm) 
anodized aluminum square-wire 
jump rings 

- 14 V 16 in. inner diameter (ID) 
(bronze) 

- 12 5/16 in. ID (silver) 

- 42 V4 in. ID (bronze) 

• bright aluminum round-wire 
jump rings 

- 7 16-gauge (SWG, 1.6 mm), 

Vi6 in. ID 

- 4 18-gauge (SWG, 1.2 mm), 
V 16 in. ID 

- 4 18-gauge (SWG, 1.2 mm). 

Vs in. ID 

• 28 V 2 in. outer diameter (OD), 

V4 in. ID anodized aluminum 
washers (gold) 

• 1 toggle clasp 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 



All rings and washers available at 
www.aluminumchainmail.com. 




l/anessa l/a/i/ko’s first book 
is Chain Mail + Color (\n\n\n. 
JeweiryAndBeadingStore. 
com). Visit her oniine shop, 
www.aiuminumchainmaii 
.com, for suppiies and kits. 
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Treasure keeper 

pendant 



Capture a 
focal bead 
or other 
treasure 
(no hole 
necessary!) 
in a hinged 
pendant for 
easy access. 



By Denise Galloway 
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Back frame 

1 Flush-cut a 12-in. (30.5 cm) piece 
of 14-gauge wire. Grasp the center of 
the wire with roundnose pliers, and pull 
the ends of the wire around the pliers 
to form a loop. Center the loop above 
your stone. 

2 Using chainnose pliers, bend the 
wire around the perimeter of the stone 
to create a frame. Leave a bit of space 
between the stone and the frame, and 
cross the wires parallel to each other 
below the stone (a). Remove the stone 
from the frame, and set it aside. Trim 
one wire end 2 in. (51 mm) from its last 
bend, and trim the other wire end 3 in. 
(76 mm) from its last bend. 

3 Form a downward-facing open spiral 
(Basics, p. 77) in the longer wire end 
(b). Form an upward-facing open spiral 
in the shorter wire end. Align the spirals 
to make a backward S-shape (c). 



Front frame 

4 Flush-cut a 12-in. (30.5 cm) piece 
of 14-gauge wire. Center the wire at 
the bottom of the back frame. Using 
chainnose pliers, bend the wire to 
follow the outline of the back frame, 
crossing the wire ends parallel to 
each other at the top. Trim one wire 
end where it crosses the edge of the 
frame, and trim the other wire end 

2 in. (51 mm) from its last bend. Set 
the back frame aside. 

5 Form a downward-facing spiral in 
the longer wire end of the front frame. 
With the shorter wire end, form a large 
loop centered at the top of the frame. 
Align the spiral and loop to make a 
backward S-shape (d), and check to 
make sure that the new loop lines up 
with the loop in the back frame (e). 
Adjust both frames if necessary until 
the loops align. 



Pendant hanger 

6 Flush-cut a 12-in. (30.5 cm) piece of 
14-gauge wire. At one end of the wire, 
use roundnose pliers to make a loop 
that is small enough to fit through the 
top loops of the frames. 

7 About V4-V2 in. (6.5-13 mm) from the 
loop, form the wire around a thick pen, 
marker, or dowel to create a hook with 
the original loop facing out (f). 

8 Using chainnose pliers, grasp the 
wire at a point even with the loop, and 
position the pliers’ tips pointing toward 
the loop. Pull the wire over the jaw of 
the pliers (g), and form an open spiral 
perpendicular to the hook (h). 

tip The spiral should measure 
I-IV 4 in. (25.5-32 mm) in diameter, 
leaving about 5 in. (12.7 cm) of 
straight wire to work with. 
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9 Starting at the end of the straight 
wire, form an open spiral in the op- 
posite direction, aligning the spirals 
to make a backward S-shape (i). 

Frame embellishment 

10 With your fingers, gently press 
out the spirals at the top of the front 
frame and the bottom of the back 
frame to accommodate the stone that 
will be sandwiched between them. 

11 Cut an 8-in. (20.3 cm) piece of 
20-gauge wire. Leaving a short tail, 
make two wraps around the front 
frame where the loop and spiral 
meet (the center of the S), anchoring 
the two shapes to each other (j). 

12 Bring the wire down to the bottom 
of the frame, and make a loose wrap 
around the frame wire (k). 



tip Wrap this wire as you would 
imagine a vine winding around a 
fence: loose and organic. Don’t pull 
the wire tightly across the frame. 
Like the spirals in step 10, these 
embellishments will need to curve 
out to accommodate the stone. 

Continue embellishing the front frame 
as desired, ending with two wraps 
when you run out of wire (I). Trim and 
tuck the wire tails (Basics). 

13 Cut another 8-in. (20.3 cm) piece 
of 20-gauge wire. Make two wraps 
around the frame near the end of your 
previous wire, and continue embellish- 
ing the frame, being sure to include the 
spiral. End with two wraps (m), and trim 
and tuck the wire tails. 

14 Place the stone under the front 
frame. Check that the embellishments 
curve nicely around the stone (n), and 



adjust them if necessary. Remove the 
stone from the frame, and set it aside. 

15 Cut a 5-in. (12.7 cm) piece of 
20-gauge wire, and continue embel- 
lishing, filling in any large open areas. 
Repeat with a second 5-in. (12.7 cm) 
wire. Be sure to weave these wires 
under and over the existing wire embel- 
lishments, as in a basket weave (o). 

16 Work as in steps 10-15 to embellish 
the back frame (p). 

Pendant hanger 
embellishment 

17 Cut a 4-in. (10.2 cm) piece of 
20-gauge wire, and iooseiy bend it 
in haif to form a U-shape. Insert the 
bend of the U up through the top 
spirai of the pendant hanger, creating 
a shaiiow ioop of wire above the spirai 
(q), which will be used to attach the 
neck chain. 
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customize it! 

Are you using a different stone shape, such 
as the round cabochon or quartz crystal 
shown on p. 52? To make your frames, mea- 
sure the perimeter of your stone, add 6 in. 
(15.2 cm), and cut the 14-gauge wire to that 
length. For the frame embellishment, choose 
a pattern that contrasts with your stone 
shape — swooping curves for an angular 
crystal or square stone, or crisscrossing 
straight lines for a round or oval cab. 



18 With each end of the wire, make a 
few embellishments around the spiral 
to secure the shallow loop. End with 
two tight wraps, and trim and tuck 
the wire tails (r). 

19 Cut a 5-in. (12.7 cm) piece of 
20-gauge wire, and form a U-shape 
with one leg of the U a bit longer 
than the other. Insert the U through 
the pendant hanger, with the longer leg 
through the top spiral and the shorter 
leg through the bottom spiral (s). 

20 With each end of the wire, make 
organic wraps around both spirals. 
Make sure that these wraps connect 
the spirals where they meet (at the cen- 
ter of the S). End with two tight wraps, 
and then trim and tuck the wire tails (t). 

Frame assembly 

21 If desired, patinate the front and 
back frames and the pendant hanger 
(Basics). You may also wish to patinate 



the remaining 20-gauge wire, chain, 
jump rings, and head pin so that all 
the elements of the necklace have the 
same finish. 

22 String a 12 mm round bead on a 
head pin, and make a wrapped loop 
(Basics). String the loop onto the 
bottom spiral of the back frame, and 
squeeze the top of the spiral closed 
to keep the dangle from sliding off. 

23 Open two 10 mm jump rings 
(Basics), and use them to attach 
the back and front frames at the 
bottom. Close the jump rings (u). 

24 Insert the stone between the 
frames, and slide the top loops onto 
the hook of the pendant hanger. 

Make sure the front frame faces out. 

Neck chain 

25 Make five or six assorted bead links 
using any or all of these techniques: 



difficulty level 

OOOO 



materials 

necklace 28-32 in. (71.1-81.3 cm) 
with pendant 5-6 in. (12.7-15.2 cm) 

• red brass wire, round, dead soft 
(w w w. m o n ste rs I aye r. co m) 

- 3 ft. (91.4 cm) 14-gauge (1.6 mm) 

- 7 ft. (2.1 m) 20-gauge (0.8 mm) 

• 1 30 X 40 mm focal stone, drilled 
or undrilled (bronzite) 

• assorted beads (tiger eye) 

- 1 14 X 28 mm oval 

- 4 12 mm rounds 

- 3 6 mm rounds 

• 23-25 in. (58.4-63.5 cm) cable 
chain, 5 mm links (antiqued brass) 

• jump rings (antiqued brass) 

- 5 10 mm, 16-gauge (1.3 mm) 
or thicker 

- 6 6 mm (optional) 

• 1 2-in. (51 mm) head pin 
(antiqued brass) 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 

• roundnose pliers 

• flush cutters strong enough 
to cut 14-gauge (1.6 mm) wire 

• thick pen, marker, or dowel 

• if patinating: liver of sulfur or 
other patina solution (such as 
JAX Pewter Black), brass brush, 
and soapy water 
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• Simple link: These are good for large 
accent beads, such as the 14 x 28 mm 
oval shown in (Vl). Measure the length 
of the bead, add 2 V 2 in. (64 mm), and 
cut a piece of 20-gauge wire to that 
length. Make a wrapped loop on one 
wire end, string the bead, and make a 
second wrapped loop on the other end. 

• Single-bead wrapped link: Use 

this technique for medium beads, like 



the 12 mm rounds in (v2). Cut a 4-in. 
(10.2 cm) piece of 20-gauge wire. Make 
a wrapped loop on one wire end, string 
the bead, and make a second wrapped 
loop, ending with a long tail. Curve the 
wire tail around the bead, and wrap it 
around the wraps at the other end. 

• Multi-bead wrapped link: This 
works well for small beads, like a trio of 
6 mm rounds (v3). Cut a 6-in. (15.2 cm) 
piece of 20-gauge wire. Make a wrap- 
ped loop on one end. String three 
beads, and make a second wrapped 
loop, ending with a long tail. Wrap the 
tail wire several times around the trio 
of beads and finally around the wraps 
at the other end. 

26 Use 10 mm jump rings to connect 
the bead links, forming two asymmetri- 
cal segments (v). 

27 Cut a 20-22-in. (50.8-55.9 cm) 
piece of chain, and use 6 mm jump 
rings to attach each end of the chain 
to the top of an asymmetrical segment. 



tip If the links of your chain aren’t 
soldered closed, you can open the 
links like jump rings in this step 
and attach each chain directly to 
the appropriate components. 

Cut two unequal lengths of chain mea- 
suring 1-2 in. (25.5-51 mm), and use 
6 mm jump rings to attach one to each 
asymmetrical segment. Use two more 
jump rings to attach each end of the 
neck chain to the shallow loop at the 
top of the pendant hanger. SI 



Denise Galloway caught the 
“bead bug” about eight 
years ago. In 2008, she left 
her Job in corporate America 
to work and teach at a local 
craft store and one of the 
largest bead shops in Virginia. She has since 
taught hundreds of students to create jewelry 
from wire, polymer clay, leather, and glass. 
She sells tutorials online at www.4petessake. 
etsy.com and www.onlineJewelrytutorials.com. 
Contact Denise at pete9102@comcast.net. 
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InterLc 




bangles 
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difficulty level 

GOO ^ 

materials 

bangle approx. 9 in. (22.9 cm) 

• 16-24 in. (40.6-61 cm) 16- or 

18-gauge (1.3 or 1.0 mm) dark 
annealed steel wire, or 14- or 
16-gauge (1.6 or 1.3 mm) 
non-ferrous wire, such as copper 
or silver 

• 5-8 large-hole beads, center-drilled 
coins, or charms 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 

• flush cutters strong enough to cut 
your chosen wire gauge 

• Now That’s a Pliers! with StartrPeg 
Kit and BumprPeg 

• BangleSizr Puck 

• permanent marker 

• metal file 

• steel bench block or anvil 

• utility or chasing hammer 

• if using dark annealed steel wire: 
steel wool (fine, 00) or wire brush. 
Renaissance Wax, and soft cloth 



Dark annealed steel wire. Now That’s a 
Pliers!, and BangleSizr Puck available 
at www.brendaschweder.etsy.com. 



Pliers setup 

1 Using a Now That’s a Pliers!, screw 
the NTaP!’s BumprPeg into the inner 
hole of the jaw with two drilled holes. 

tip To familiarize yourself with the 
pliers, go to YouTube and search 
“Now That’s a Pliers!” to watch a 
how-to demo. 

2 In the channel of the other jaw, slide 
a V4-in. (6.5 mm) round peg toward the 
end of the channel so that it meets the 
BumprPeg when the pliers are closed. 
Placing a nut under the jaw, screw the 
peg in place. 

3 Screw in the BangleSizr Puck next to 
the V4-\n. (6.5 mm) peg, leaving enough 
space for your wire to pass between 
the puck and peg plus a little wiggle 
room (a). 



tip Choose the BangleSizr Puck 
that’s two sizes smaller than your 
bangle size, since the wire will 
spring back when formed around 
the puck. The project photos show 
the small (2V2 in./64 mm) puck. 

Bangle 

4 Flush-cut a 16-in. (40.6 cm) piece 
of 14-, 16-, or 18-gauge wire. Position 
the wire between the BumprPeg and 
the V4-in. (6.5 mm) peg, leaving a 
1V2-in. (38 mm) tail to the left. Tightly 
wrap the tail clockwise around the 
V4-in. (6.5 mm) peg (b). 

5 Wrap the remaining wire counter- 
clockwise around the V4-in. (6.5 mm) 
peg (c) and then clockwise around the 
BangleSizr Puck. You should complete 
a little more than one and a half rota- 
tions around the puck (d). Holding 



the wraps tight around the puck, use a 
permanent marker to mark the wire at 
one and a half rotations. 

6 Remove the wire from the NTaP!, and 
reposition the wraps on the puck so 
that the mark you just made is trapped 
between the BumprPeg and V4-in. 

(6.5 mm) peg. The loop made with the 
V4-in. (6.5 mm) peg should be on the 
opposite side of the puck (e). If you 
want your bangle to feature large-hole 
beads, string them onto the wire now. 

7 Wrap the wire clockwise around the 
V4-in. (6.5 mm) peg one full rotation (f). 

tip You may need to open the 
jaws of the pliers to pass the 
wire through the second time. 
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8 Remove the wire from the pliers, trim 
the tail from each loop, and file smooth. 
Using chainnose pliers, bend the “neck” 
of each loop to center it over its corre- 
sponding wire stem (g). 

9 Place each loop on a bench block or 
anvil. If using dark annealed steel wire, 
hammer the loops with a utility hammer. 
If using nonferrous wire, hammer with 

a chasing hammer (h). 





10 Using chainnose pliers, bend each 
loop perpendicular to the body of the 
bangle, toward the other wire end (i). 

tip You will bend the loops in 
opposite directions, toward each 
other. If you added beads in step 6, 
position them between the loops 
as you bend them. 

Open and close each loop as you 
would a jump ring (Basics, p. 77) 
to capture the body of the bangle (j). 

11 Gently hammer the parallel wires 
between the loops (k). Pull the bangle 
into a circle slightly smaller than the 
BangleSizr Puck, and hammer the body 
of the bangle (I). 



12 If using dark annealed steel wire, 
clean the bangle with steel wool or 

a wire brush. Seal the bangle with 
Renaissance Wax by rubbing a tiny 
amount over the entire piece. Buff 
with a clean cloth. 

13 To add charms: Make jump rings by 
flush-cutting an 8-in. (20.3 cm) piece of 
wire. If using dark annealed steel wire, 
clean and seal the wire as before. 
Remove the BangleSizr Puck from the 
pliers, and trap the wire between the 
BumprPeg and V4-in. (6.5 mm) peg, 
leaving a 2-in. (51 mm) tail. Coil both 
ends of the wire around the V4-\n. 

(6.5 mm) peg (m). Remove the coil from 
the pliers, and cut the coils into jump 
rings using wire cutters (Basics). Use 



the jump rings to attach coins or 
charms to one wire, positioning them 
between the loops (n). S 

Brenda Schweder is an 
artist, author, teacher, and 
inventor of Now That’s a Jig! 
and Now That’s a Piiersl. 

Her fashion forecasts and 
designs have been pubiished 
more than 100 times in books and magazines. 
Contact Brenda via www.brendaschwedercom, 
and check out her suppiies and toois at 
WWW. brendasch weder. etsy. com. 
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Solar swirl pendant 




Soak up the rays of 
any color palette with 
aluminum rings that 
orbit an 8-in-1 core. 

By Rebeca Mojica 
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In this project, we’ll refer to the different 
jump rings as follows: 

3/4 in. (19.1 mm) = giant rings 

Vs in. (9.5 mm) = extra-large rings 

V 16 in. (7.9 mm) = large rings 

V4 in. (6.4 mm) = medium rings (color A 

or B, as indicated) 






difficulty level 

0000 

materials 

pendant IV 2 in. (38 mm) plus bail 

• colored aluminum jump rings 

- 1 14-gauge (SWG, 2.0 mm), 

3/4 in. (19.1 mm) inner diameter (ID) 
(style SS14, gold) 

- 2 16-gauge (SWG, 1.6 mm). 

Vein. (9.5 mm) ID (style T16, violet) 

- 8 16-gauge (SWG, 1.6 mm), 
Viein. (7.9 mm) ID (style PI 6, gold) 

- 16 16-gauge (SWG, 1.6 mm), 
V4in. (6.4 mm) ID (style L16; 
color A, purple) 

- 8 16-gauge (SWG, 1.6 mm), 

V4in. (6.4 mm) ID (style L16; 
color B, violet) 

- 24 16-gauge (SWG, 1.6 mm), 

13/64 in. (5.2 mm) ID (style I16, gold) 

- 2 18-gauge (SWG, 1.2 mm), 

3/32 in. (4.0 mm) ID (style F18, gold) 

• 1 pendant bail with loop (gold) 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 



All materials available from 
www.bluebuddhaboutique.com. 
Style codes above reflect Blue 
Buddha inventory; the colors match 
those used in the how-to photos. 



13/64 in. (5.2 mm) = small rings 
%2 in. (4.0 mm) = tiny rings 

You may wish to arrange your rings on 
your work surface, smallest to largest. 

1 Close the eight large jump rings and 
one extra-large ring (Basics, p. 77). 
Open all the remaining rings. 

2 Slide the open extra-large ring 
through the eight closed large rings (a). 
Close the extra-large ring. 

3 Slide the giant ring through the eight 
large rings (b), and close it. Distribute 
the large rings evenly, and lean them 
clockwise on the giant ring so that 
the extra-large ring is centered in the 
component (c). 



4 Slide a color A medium ring from 
back to front through two adjacent 
large rings and the giant ring (d). 

Close the ring. 

tip When you close the medium 
ring, the other rings will fall out of 
position (e). Simply reposition the 
rings as in (c) before continuing. 

5 Working counterclockwise, slide 
a color A medium ring from back to 
front through the second large ring 
from step 4, the next large ring, and 
the giant ring (f). Close the ring. Again, 
reposition the rings. 

6 Work as in step 5 to add a total 
of eight color A medium rings (g). 

Each new ring goes through one large 
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ring from the previous step, the next 
adjacent large ring, and the giant ring. 

7 Place the closed extra-large ring over 
the extra-large ring in the center of the 
component (h). 

8 Slide a color B medium ring down 
through the center of the component. 




up and around both extra-large rings, 
and through a large ring sandwiched 
between them (i). Close the ring (j). 

9 Work as in step 8 to add a total of 
eight color B medium rings (k). 

10 Slide a small ring from back to front 
through a large ring, the giant ring, and 




a color B medium ring added in steps 
8-9 (I). Close the ring (m). 

tip The small ring must be parallel 
to the color A medium rings on 
either side of it. From the edge 
view (n), the new ring and the large 
ring below it make an X (o). 

11 Work as in step 10 to add a total of 
eight small rings (p). 

12 Flip the component over to the sur- 
face where the two extra-large rings at 
the center are less visible. Slide a small 
ring through a large ring and a color A 
medium ring around the perimeter of 
the component (q). Close the ring. 

13 Work as in step 12 to add a total 
of eight small rings (r). 
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14 Flip the component over so that the 
rings you just added are on the back. 
Slide a color A medium ring through a 
small ring you added in steps 10-11, 
the adjacent color A medium ring, and 
the nearest small ring you added in the 
previous step (s). Close the ring (t). 

15 Work as in step 14 to add a total of 
eight color A medium rings (u). 

16 Slide a small ring through a color 
A medium ring and the adjacent small 
ring (the small ring that is not attached 
to the color A ring) (v). Close the ring. 

17 Work as in step 16 to add a total 
of eight small rings (w). 

18 Use two tiny rings to attach the bail 
to a color A medium ring at the peri- 
meter of the component (x). String the 
pendant as desired. §] 



Rebeca Mojica is an 
author, instructor, and 
award-winning chain maii 
artist in 2003, she founded 
Biue Buddha Boutique, 
one of the iargest chain 
maii suppiiers in the U.S. To see more of her 
creations, visit www.rebecamoJica.com and 
www.biuebuddhaboutique.com. 





earring 

adaptation 

Work as in steps 2-6 
to make lighter, less 
dense components that 
are perfect for earrings! 
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Luxe leaves 




difficulty level 

oooo 





To make these leaves, work with the 
natural curve of the wire — don’t 
straighten it. Also, work directly with the 
coiled wire and don’t cut it from the coil 
until the sprig is complete. Make a few 
practice sprigs, and then turn to pages 
66-67 for ideas on how to use them in 
jewelry, or design your own pieces. 

Wire sprigs 

1 Looking at the first full circle of wire 
in the coil, imagine the circle divided 
into quarters. Using flatnose pliers and 
holding them vertically to your work 
surface, grasp the wire at the first quar- 
ter mark. Make a sharp bend to form 

a V-shape inside the coil (a). 

2 Holding the flatnose pliers vertically 
to your work surface, grasp the leg of 
the V that is inside the coil, holding it 
near the end of the wire. Gently bring 
your pliers down, twisting the end of 
the V so that it is horizontal to your 
work surface (b). This will be the 
center vein of the first leaf. 

3 Note the point along the first full 
circle where the twisted end of the V 
meets the coil. Holding the flatnose 
pliers vertically to your work surface, 
grasp the wire at this point, and make 
a sharp bend (c). 






tip Note that you are, in a way, 
“rolling” the leaf along the inside 
of the coil. 

Make a sharp bend where the tip of the 
V meets the inside of the coil (d). This 
completes the first leaf, which should 
be centered inside the coil. 

4 Again, imagine the top circle of wire 
divided into quarters. Holding the flat- 
nose pliers vertically to your work sur- 
face, grasp the wire at the first quarter 
mark, and make a sharp bend (e). This 



materials 

both projects 

• chainnose pliers 

• flatnose pliers 

• roundnose pliers 

• wire cutters 

wire neckform necklace 16 in. 

(40.6 cm) 

• 2 coils of 21 -gauge (3 x .75 mm) 
Artistic Wire, flat (gold-plated 
and antique brass) 

• assorted beads 

- 7 6 X 8 mm mini pear-shaped 
crystal pendants (Swarovski 
#6128, padparadscha) 

- 8 8 mm circle crystal pendants 
(Swarovski #6428, 4 each in 
Pacific opal and indicolite) 

- 1 5.5 X 8 mm crystal rondelle 
(Swarovski #5040, greige) 

- 1 4 X 6 mm crystal rondelle 
(Swarovski #5040, rose water 
opal) 

- 1 4 mm round bead (stardust 
silver) 

• 9 5 mm 22-gauge (0.6 mm) jump 
rings (gunmetal) 

• 2 T/ 2 -in. (38 mm) ball-end head 
pins (gunmetal) 

• neck form (optional) 

chain necklace 16 in. (40.6 cm) 

• 1 coil of 21 -gauge (3 x .75 mm) 
Artistic Wire, flat (antique brass) 

• assorted beads 

- 7 6 X 8 mm mini pear-shaped 
crystal pendants (topaz AB) 

- 8 8 mm circle crystal pendants 
(4 each in Pacific opal and 
violet opal) 

- 1 5.5 X 8 mm crystal rondelle 
(greige) 

- 1 4 X 6 mm crystal rondelle (rose) 
•10 5 mm 22-gauge (0.6 mm) jump 
rings (gunmetal) 

• 2 iy 2 -in. (38 mm) ball-end head 
pins (gunmetal) 

• 16 in. (40.6 cm) chain 

• 1 clasp 
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Wire neckform 

1 Work as in steps 1-9 of “Wire sprigs” 
to make two individual sprigs using one 
color of wire. 

2 Using at least 5 ft. (1.5 m) of a sec- 
ond color of wire, work as in steps 1-9 
of “Wire sprigs” to make a sprig at one 
end of the coil; do not trim the sprig 
from the coil. 

3 Shape the wire around your neck or 
a neckform so that the first sprig falls 
at your collarbone or as desired. Work 
a second sprig at the other end of the 
wire so that it falls just above the first. 

4 Place a loose sprig between the 
leaves of the lower sprig of the neck 
wire. Two leaves from each sprig should 
be touching, and the stems should 
intersect. Open and close three jump 
rings (Basics, p. 77) to attach the 
touching leaves and stems. 

5 Place the remaining loose sprig to 
the right of the sprig at the other end 

of the necklace. This time, only one leaf 







completes the second leaf, which will 
not have a center vein. 

5 About IV 2 in. (38 mm) from the end 
of the second leaf, make a sharp bend 
toward the outside of the coil (f). Your 
first two leaves should now be outside 
the coil. 

6 Holding the flatnose pliers vertically 
to your work surface, grasp the wire 
somewhere between the next two 
quarter marks, and make a sharp bend 
so that the wire crosses itself (g). This 
completes the third leaf. 

7 At the crossing point, make one more 
sharp bend to “roll” the leaf once inside 
the coil (h). Holding the flatnose pliers 
vertically to your work surface, grasp 
the wire at the next quarter mark, and 
make a sharp bend (i). 



tip Make sure the first two leaves 
stay out of the way as you com- 
plete this step. 

8 At the next quarter mark, make 
another sharp bend to create a center 
vein for this leaf (j). Decide how long 
you want the center vein to be, and trim 
the wire at that point, cutting the com- 
pleted sprig from the coil. Work as in 
step 2 to shape the center vein of the 
last leaf (k). 

9 Adjust the overlaps of the leaves as 
desired. In the samples, leaf 1 overlaps 
leaf 2, and leaf 4 overlaps leaf 3. 

tip Modify the size and shape 
of the individual leaves in your 
sprigs as desired. Or, make more 
or fewer leaves to suit your design. 



Lilian Chen is a renowned 
bead and wire artist from 
Bellevue, Washington. She 
invented the wire-bending 
method featured in this 
article. Lilian offers work- 
shops all around the world, sharing her unique 
designs and unique construction methods. 
Contact Lilian at rhombusga@gmail.com, or 
see more of her work at www.pinterest.com/ 
goldgatsbydesig/boards and www.etsy.com/ 
shop/goldgatsbydesign. Like her on Facebook 
by searching GoldgatsbyDesign. 




from each sprig and the stems will be 
touching. Use two jump rings to secure 
these connection points. 

6 On a head pin, string a 5.5 x 8 mm 
rondelle, and make a wrapped loop 
(Basics). Repeat with another head pin 
and 4x6 mm rondelle. 

7 Using jump rings, attach clusters of 
crystal pendants and dangles or other 
beads as desired. 



Chain necklace 

1 Make and arrange two loose sprigs 
as desired, and use jump rings to 
connect them. 

2 Use a jump ring to attach a chain 
to each sprig, using different lengths 
to create an asymmetrical focal piece. 
Use two more jump rings to attach half 
of a clasp to the end of each chain. 

3 Work as in steps 6-7 of “Wire neck- 
form” to attach crystals to the sprigs, 
positioning them as desired. S 




chain necklace 
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Dreams of the 

Druidess necklace 
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Evoke an ancient mystique 
with Celtic-inspired figures woven 
in wire and Hemalyke beads. 



By Dessislava Vaughan 




Neck straps 

1 If desired, mark your pliers as follows 
to make consistent loops: Using round- 
nose pliers, make a 5 mm diameter 
loop at the center of a piece of scrap 
wire. Slide the loop back onto one jaw 
of the pliers. With a permanent marker, 
mark the spot on the jaw where the 
loop hugs the pliers. 

2 Cut a 14-in. (35.6 cm) piece of 
20-gauge wire. Using flatnose pliers, 
grasp the wire 2% in. (70 mm) from one 
end, and bend the wire at a 90-degree 
angle. Make a 5 mm wrapped loop 
(Basics, p. 77) at the bend, making 
just two wraps. Do not trim the excess 
wrapping wire. 

3 Cut a 24-in. (61 cm) piece of 
20-gauge wire, and bend the wire in 
half. Using flatnose pliers, compress 
the bend to make the two halves of the 
wire parallel. Slide the wire stem below 
the wrapped loop from the previous 
step into the bend. Make one wrap with 
each half of the wire below the loop, 
and arrange these wires so one is on 
each side of the wire with the loop. You 
now have a right-hand, left-hand, and 
center wire (a). 

4 On the center wire, string an 8 mm 
round bead, and slide it up to the 
wraps. Bring the right-hand wire over 



the center wire just below the bead, 
and make a half-wrap around the 
center wire so that the right-hand wire 
is once again pointing to the right. In 
the same manner, make a half-wrap 
with the left-hand wire, as in (b). 

5 With the excess wrapping wire from 
the loop made in step 2, form a spiral 
(Basics) to cover the wraps above the 
bead (b). 

6 On the center wire, string an 8 mm. 
Bring the right-hand wire over the cen- 
ter wire just below the bead. Bring the 
left-hand wire over the right-hand wire, 
and position it parallel to the remaining 
wire (c). You now have a new right- 
hand, left-hand, and center wire. 

7 On the right-hand wire, string an 

8 mm. Bring the right-hand wire over 
the center wire just below the bead 
(d). On the left-hand wire, string an 

8 mm. Bring the left-hand wire over 
the right-hand wire, and position it 
parallel to the remaining wire (e). You 
again have a new right-hand, left-hand, 
and center wire. 

8 Work as in steps 6 and 7 five more 
times, curving the overall shape of the 
strap, and then work step 6 once more. 
With your fingers, grasp the left-hand 
and center wires after the last bead. 



difficulty level 

OOOO 

materials 

necklace I8V2 in. (47 cm) 

• stainless steel wire, round, dead soft 

- 9 ft. (2.7 m) 20-gauge (0.8 mm) 

- 29 in. (73.7 cm) 24-gauge (0.5 mm) 

• Hemalyke components 
(www.firemountaingems.com) 

- 1 30 mm Go-Go round pendant 

- 5 12 mm round beads 

- 46 8 mm round beads 

- 40 4 mm round beads 

• 21 4 mm bicone crystals 
(Swarovski, crystal AB) 

• 5 7-8 mm jump rings, 18-gauge 
(1.0 mm), stainless steel 

• 1 toggle clasp (gunmetal) 

• chainnose pliers 

• flatnose pliers 

• roundnose pliers 

• wire cutters 

• permanent marker (optional) 

• 10 mm and 14 mm mandrels, 
such as thick markers or dowels 
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and twist them once to secure. Wrap 
the right-hand wire once around 
the center wire, and then position 
it between the center and left-hand 
wires (f). The wire you just wrapped 
is the new center wire. 



If 



k 




11 Repeat steps 2-10 to make a sec- 
ond neck strap, but direct the curve 
of the strap in the opposite direction. 

tip For a shorter necklace, omit 
beads from each neck strap. 



14 String a 4 mm round bead, a 4 mm 
bicone crystal, and a 4 mm round. Hold 
the 14 mm mandrel to the left of the 
beads, pull the wire around it to form a 
clockwise loop, and make a wrap below 
the beads. Remove the mandrel (j). 

15 String a 4 mm round, a 4 mm 
bicone, and a 4 mm round. Hold the 
10 mm mandrel to the right of the 
beads, pull the wire around it to form 
a counterclockwise loop, and make 
a wrap below the beads. Remove 
the mandrel. 

16 Work as in steps 14 and 15 four 
more times. String two 4 mm rounds, 
and make a 5 mm wrapped loop. 

Trim the wire. 

Top embellishment 

17 Cut a 13-in. (33 cm) piece of 
24-gauge wire. Leaving a short tail, 
begin coiling (Basics) around the first 
10 mm loop in the centerpiece, starting 
near the two round beads and ending 
when the wire crosses near the center 
of the loop (k). 



9 Using flatnose pliers, grasp the cen- 
ter wire V4 in. (6 mm) from the wraps, 
and bend the wire at a 90-degree 
angle. Make a 5 mm wrapped loop at 
the bend, making just two wraps. Do 
not trim the excess wrapping wire (g). 



Centerpiece 

12 Cut a 32-in. (81.3 cm) piece 
of 20-gauge wire. Mark off 1V2 in. 
(3.8 cm) on one end, and make a 
5 mm wrapped loop on this end. 
Trim the wrapping wire. 



18 String an 8 mm, and make a wrap 
around the opposite side of the loop (I), 
String a 4 mm round, a 4 mm bicone, 
and a 4 mm round, and make a wrap 
around the side of the next 10 mm 
loop, as in (m). 



10 Wrap the left-hand wire once 
around the center wire. Trim both 
the right- and left-hand wires to IV 2 in. 
(38 mm). Form a spiral with each of 
the three wires, positioning them as 
shown (h). 



13 String two 4 mm round beads, 
and slide them up to the wraps. Hold 
the 10 mm mandrel to the right of the 
beads, pull the wire around it to form 
a counterclockwise loop, and make 
a wrap below the beads. Remove the 
mandrel (i). 



19 Add an 8 mm to the center of 
this loop as before. String two 4 mm 
bicones, and make a wrap around the 
side of the next 10 mm loop, as in (m). 
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20 Add an 8 mm to the center of this 
loop, string a 4 mm bicone, and make 
a wrap around the side of the next 

10 mm loop, as in (m). 

21 Work as in steps 19 and 18, add 

a final 8 mm, and then coil around the 
last 10 mm loop as before (m). Trim 
and tuck the wire tails (Basics) at each 
end of the embellishment. 

Bottom embellishment 
and finishing 

22 Cut a 16-in. (40.6 cm) piece of 
24-gauge wire, and coil around the 
first 14 mm loop of the centerpiece 
as before. 

23 String a 12 mm round bead, and 
make a wrap around the opposite 
side of the loop. String a 4 mm round, 
a 4 mm bicone, and a 4 mm round, 
and make a wrap around the side 

of the next 14 mm loop. 

24 Add a 12 mm to the center of this 
loop, and make a wrap around the 
opposite side of the loop. String two 
4 mm rounds, one 4 mm bicone, and 
two 4 mm rounds. Gently curve the 
beads downward to form a swag, 
and make a wrap around the side 

of the next loop. 





Hemalyke is an 
imitation stone made 
to look like its natural 
inspiration, hematite 
(iron oxide). 





25 Work as in steps 24 and 23, add 
the final 12 mm, and then coil around 
the last 14 mm loop as before. Trim 
and tuck the wire tails. 

26 Use 7-8 mm jump rings (Basics) 
to attach: 

• 30 mm pendant to center 
14 mm loop 

• Neck straps to centerpiece 

• Neck straps to toggle clasp. SI 

tip To add length to the necklace, 
use several jump rings to form a 
chain attaching the neck straps 
to the toggle clasp. 



Dessislava “Dessie” 

Vaughan is a professional 
pianist and music educator. 
Since 2009 she has been 
teaching and designing Jew- 
elry, a pastime she finds 
most rewarding. Her family includes a sweet 
baby daughter and loving husband. Contact 
Dessie at jewelrybydessie@gmail.com, or visit 
www.dessislavavaughan.com to see more of 
her work (and hear some of her music!). 





Get published in WireworJd 



Do you design wire or chain mail jewelry? Would you like to see your designs in print (and 
get paid while you’re at it!)? We are accepting submissions for projects for future issues of Wirework magazine. 
Just upload photos and a brief desription of your original designs at www.contribute.kalmbach.com — your 
piece could be on our next cover! 



Designs shown above by (from left to right) Lisa Liddy (Spring 2012), Barb Switzer (Spring 2011), Jude Carmona (Spring 2015), 
and Christine Wilson (Fall 2014). 
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Autumn blossom 



rings 



Grow a garden of fall colors for your 
fingers In just five simple steps. 



By Gabby Guset 





1 Cut three 4-in. (10.2 cm) pieces of 
22-gauge wire. Hold the wires parallel 
to one another, and center them on 

a ring mandrel one size smaller than 
your desired ring size. 

tip The 22-gauge wire will spring 
back as you work with it, creating 
a larger ring than what you start 
with. In the how-to photos, watch 
how the ring changes from size 7 
in (a) to size 8 in (d). 

2 Wrap the wires around the mandrel 
until the ends cross. Use your fingers 
to bend the ends up at a 90-degree 
angle where the wires cross (a). 

3 String a 22 mm lampworked glass 
flower over all six wire ends (b). Bend 
and splay the ends like wheel spokes 
so none of the wires cross inside the 
bead hole (c). 





4 Using roundnose pliers, make a 
loop at the end of each wire. The loop 
should touch the flower (c). 



difficulty level 

o 

materials 

ring (size 8) 

• 12 in. (30.5 cm) 22-gauge Artistic 
Wire, round (gold, burgundy, and 
natural are shown here) 

• 1 22 mm lampworked glass flower 
disk by Susan Sheehan (red, 
salmon, and brown shown here) 

• roundnose pliers 

• wire cutters 

• ring mandrel 

• plastic mallet 



All materials available at 
www.fusionbeads.com. 



Gabby Guset has been 
with Fusion Beads since 
September 2010. She 
works with seed beads, 
chain maii, mixed metais, 
metai day and high-end 
stone, but she branches out to other media 
(iike wire!) to keep herseif inspired. Her great- 
est creative muse is her hometown of Detroit, 
Michigan. The coiors she chose for these rings 
were inspired by Copper Harbor, one of her 
favorite Upper Peninsuia vacation spots. 
Contact Gabby at support@fusionbeads.com, 
or visit www.fusionbeads.com. 




tip If a loop doesn’t touch the 
flower, trim the end of the loop 
and form it again. You can also 
continue forming the wire around 
your pliers to create a small coil. 



5 Using a plastic mallet, gently hammer 
the shank of the ring so that the wires 
lie flat against the mandrel (d). Continue 
hammering until the ring fits around the 
mandrel at your desired ring size. 



www.WireworkMag.com 73 




Delicate drapes 

necklace 




Suspend swags of chain 
from upturned head pins 
with surprisingly iittle 
measuring and cutting 
required. 

By Marcy Kentz 
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Wrapped briolettes 

1 Cut a 5-in. (12.7 cm) piece of 
24-gauge gold-filled wire. String a 
14 mm labradorite briolette so that 
a Vs-in. (9.5 mm) wire tail extends 
from one side. Bend both ends of the 
wire up toward the tip of the briolette. 
Using chainnose pliers, pinch both 
wires just above the tip of the briolette 
to create a slight bend in each wire. 

The wires should be parallel and 
pointing straight up (a). 

2 Using chainnose pliers, grasp both 
wires just above the tip of the briolette. 
Bend the longer wire over the jaws of 
the pliers at a 90-degree angle, and 
make the first half of a wrapped loop 
(Basics, p. 77) perpendicular to the 
briolette. Begin wrapping down around 
both the stem of the loop and the Vs-in. 
(9.5 mm) wire tail (b). 

3 Continue wrapping down around the 
tip of the briolette until the wraps cover 
the bead’s hole (c). 




4 Trim the wrapping wire, and use 
chainnose pliers to tuck the end 
under the wraps to prevent snagging 
when worn. Trim the %-in. (9.5 mm) 
tail extending from the top of the 
wrapped briolette, being careful not 
to cut the loop. 

5 Work as in steps 1-4 to wrap two 
10 mm pyrite briolettes. 

Center embellishment 

6 Cut one 18-in. (45.7 cm) and three 
9-in. (22.9 cm) pieces of oxidized 
bronze cable chain. We’ll refer to these 
as the long and short chains. 

7 On a head pin, string the center 
link (approximately) of the long chain, 
a 2.5 mm faceted spacer, the center 
link of a short chain, a spacer, the 
center link of a second short chain, 
a spacer, and the center link of the 
third short chain. Make the first half 
of a wrapped loop, attach the 14 mm 
wrapped labradorite briolette, and 
complete the wraps (d). 

8 On one side of the head pin, skip a 
link in the long chain, and string a head 
pin through the next link. 

tip Make sure the chain isn’t 
twisted. The new link should be 
parallel to the link strung in step 7. 



} difficulty level , 

GO ; 

} materials , 

( necklace 19 in. (48.3 cm) ( 

( • gold-filled wire, round j 

I - 7 in. (17.8 cm) 22-gauge (0.6 mm) ( 

( - 15 in. (38.1 cm) 24-gauge (0.5 mm) ( 

C • faceted briolettes ( 

( - 1 14 mm (labradorite) ( 

( - 2 10 mm (pyrite) ( 

( • 41 2.5 mm faceted cube spacers ( 

( (vermeil) ( 

( • 12 2 mm round dangles (vermeil) ( 

( • 45 in. (1.1 m) cable chain, ( 

( 1.5 mm links (oxidized brass) ( 

( • 15 1V2-in. (38 mm) 24-gauge ( 

( (0.5 mm) ball-end head pins (vermeil) ( 

( • 1 lobster claw clasp I 

\ • chainnose pliers I 

\ • roundnose pliers I 

\ • wire cutters < 

) All supplies available at < 

) www.ninadesigns.com. < 

String the same pattern of spacers and 
chains as before, going through the 
corresponding links in the short chains. 
Make the first half of a wrapped loop, 
attach a 2 mm round vermeil dangle, 
and complete the wraps (e). 
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number of skipped links between 
this head pin and the previous one. 

Trim the excess links from the third 
short chain (h). 

15 Working out toward the nearest 
end of the long chain, skip a link in 
the long chain, and string a head pin 
through the next link. String a spacer, 
the corresponding link in the first short 
chain, a spacer, and the corresponding 
link in the second short chain. Make a 
wrapped loop, attaching a 2 mm dan- 
gle, and trim the second short chain (i). 

16 Work as in step 15, but string just 
one spacer and the corresponding link 
in the first short chain. Trim the first 
short chain (j). 

17 Repeat steps 14-16 on the other 
side of the chain. 

Finishing 

18 Cut a 3V2-in. (89 mm) piece of 
22-gauge gold-filled wire. On one end, 
make the first half of a wrapped loop. 
Attach one end of the long chain, and 
complete the wraps. String a spacer, 
and make the first half of a wrapped 
loop. Attach a lobster claw clasp, and 
complete the wraps. 



9 Work as in step 8 on the other side 
of the first head pin. 

Side embellishments, set 1 

10 On one side of the center embel- 
lishment, skip 11 links in the long chain, 
and string a head pin through the 12th 
link. Work the following pattern: 

• String a 2.5 mm spacer 

• Skip 17 links in the first short chain, 
and string the 18th link 

• String a 2.5 mm spacer 

• Skip 21 links in the second short 
chain, and string the 22nd link 

• String a 2.5 mm spacer 

• Skip 25 links in the third short chain, 
and string the 26th link 

Make a wrapped loop, and attach a 
2 mm dangle (f). 



11 Working out toward the nearest end 
of the long chain, skip a link in the long 
chain, and string a head pin through 
the next link. String the same pattern 

of spacers and chains as before, going 
through the corresponding links in the 
short chains. Make a wrapped loop, 
and attach a 10 mm wrapped pyrite 
briolette (g). 

12 Work as in step 11 again, but 
make a wrapped loop and attach 
a 2 mm dangle. 

13 Repeat steps 10-12 on the other 
side of the center embellishment. 

Side embellishments, set 2 

14 Work as in step 10, but before 
making the loop, hold the piece as it 
will be worn and check that the chains 
hang nicely. If necessary, adjust the 



19 Work as in step 18 on the other 
end of the long chain, but omit the 
clasp and make the final wrapped 
loop large enough to accommodate 
the lobster claw clasp. S 

Marcy Kentz has been 
making Jewelry since she 
was 8 years old. She gets 
her inspiration from any- 
where and everywhere, 
but especially from her 
other hobbies — painting, coilaging, and 
bookmaking. She lives in Berkeley, California, 
with her guitar-strumming husband, Dave, 
and large black cat named Ninja. Contact 
Marcy at marcy@ninadesigns.com, and look 
for more of her work at www.ninadesigns.com 
and www.marcykentz.etsy.com. 
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Basics 



When you see this symbol ®, head over to www.Facebook.com/WireworkMagazine and 
click on “Notes” under the “More” tab to find links to videos demonstrating the techniques. 



WIRE TECHNIQUES 
Balling up the end of a wire 

Light your torch. Using cross-locking 
tweezers, grasp your wire, and pass 
it through the flame to warm the entire 
length. Holding the wire vertically, posi- 
tion the end in the point of the blue part 
of the flame. “Chase” the ball up the 
wire until it is the desired size. Quench 
in water if desired or allow to air-cool. 

Pickling 

Pickle is an acidic solution used for 
removing oxides and flux from metal. 

Mix it according to the manufacturer’s 
instructions, and warm it in a Crock-Pot 
(which you mustn’t use for food again!) 
or in a container on a hot plate. Using 
copper, wooden, or plastic tongs 
(not steel), submerge and remove your 
piece as needed to clean your metal. 

Coiling 

Wire can be wrapped around a mandrel, 
dowel, or core wire to make a coil. Tools 
like the Coiling Gizmo make the job fast 
and easy, but for small jobs, or when 
you’re coiling onto a wire already in your 
project, you can do it by hand. 




To make a coil, hold the coiling wire 
perpendicular to the mandrel or core 
wire. Wrap the wire around the core until 
the coil is the desired length. Keep the 
wraps close to each other to prevent 
gaps in the coil. 

® Forming spirals 

1 Grasp the end of a wire with the 
tips of roundnose pliers, and rotate 
the pliers to form a small loop. 

2 Grasp across the loop with chainnose 
or flatnose pliers, and use your fingers 




to guide the wire tail around the loop. 
Continue rotating until the spiral is the 
desired size. 



3 Leaving a bit of 
space between the 
rotations will give 
you an open spiral 
(left); leaving no 
space will give you 
a tight spiral (right). 

Trimming and tucking wire 

When you finish wrapping one wire 
around another, use flush cutters to trim 
the wrapping wire close to your work. 
Use chainnose pliers to press down 
or “tuck” the very end of the wrapped 
wire so it doesn’t stick out. Whenever 
possible, trim and tuck wire on the 
back of your work to hide the end 
and prevent snags. 

Twisting square wire 

Twisting square wire gives it a pretty, 
ornate look. You’ll get the most consis- 
tent results if you twist short lengths of 
wire (1 0 in./25.4 cm or less) at a time. 

To twist wire, insert one end into 
the chuck of a pin vise or electric drill. 
Holding the other end of the wire firmly 
with flatnose pliers, rotate the pin vise 
or start the electric drill at a slow speed. 
Continue until the twist is consistent 
along the length of the wire. 





Work-hardening wire 

For added strength, it is often beneficial 
to work-harden wire. There are a few 
ways to do this. 

One option is to form the wire into 
the desired shape and then hammer 
it. If you also want to flatten the wire 
somewhat, use a chasing or ball-peen 
hammer. If you want to work-harden 
the wire without flattening it, use a 
plastic or rawhide mallet. 

Another option is to run the wire 
through a pair of nylon-jaw pliers. This 
also straightens the wire, so you would 
do this before shaping or bending it. 

LOOPS AND WRAPS 
® Making a plain loop 

1 If making a plain loop above a bead, 
trim the wire % in. (9.5 mm) above the 
bead. Using chainnose pliers, make a 
right-angle bend close to the bead. 

If working with a naked piece of 
wire, make a bend V4 in. (6.5 mm) 
from the end. 




2 Grasp the tip of the wire with round- 
nose pliers, and roll the wire to form 

a half circle. 

3 Reposition the pliers in the loop, and 
continue rolling, forming a centered 
circle above the bead. 




4 This is the finished loop. 
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® Making a wrapped loop 

1 If making a wrapped loop above 
a bead, make sure there is at least 
1 in. (32 mm) of wire above the bead. 
With the tip of your chainnose pliers, 
grasp the wire directly above the bead. 
Bend the wire above the pliers into a 
right angle. 

If working with a naked piece of 
wire, make a bend 114 in. (32 mm) 
from the end. 



2 Position the jaws of your roundnose 
pliers in the bend. Bring the wire over 
the top jaw of the pliers. 

3 Reposition the pliers’ lower jaw snugly 
in the curved wire. Wrap the wire down 
and around the bottom of the pliers. 

This is the first half of a wrapped loop. 

1 



4 Grasp the loop with 



5 Wrap the wire tail 
around the stem, 
covering the stem 
between the loop 
and the top of the 
bead. Trim and tuck 
the excess wire (see 
“Trimming and tucking wire,” p. 77). 

Making a set of wraps 
above a top-drilled bead 

1 Center a top-drilled bead on 3 in. 

(76 mm) of wire. Cross the ends of 
the wire in an X above the bead. 

2 Using chainnose pliers, make a small 
bend in each wire so the ends form 

a right angle. 



chainnose pliers. 








3 Wrap the hori- 
zontal wire around 
the vertical wire. 
Trim the excess 
wrapping wire. 

To attach this 
unit to another 
component, make 
a plain (p. 77) or w 
the vertical wire. 





FINISHING 

Tumble-polishing 

Put steel shot in the tumbler barrel. 

A combination of steel-shot shapes 
polishes crevices and contours 
differently, ensuring an even polish. 

Add a bit of burnishing compound or 
dish soap enough and enough water to 
cover the shot. Add jewelry, seal the 
barrel, turn it on, and let it run for two or 
more hours. Pour the contents of the 
tumbler into a sieve over a sink, and 
rinse. Remove your jewelry, and dry it. 
Dry the shot before storing it. 

Patinating (darkening metal) 
with liver of sulfur 

Polish your piece before patinating. 

(If you tumble-polish your piece after 
patinating, reserve the used shot for 
future patinated pieces; the liver of 
sulfur residue will contaminate non- 
patinated pieces.) Oil and dirt on the 
piece can affect the patina, so clean 
the metal with degreasing soap first. 

Prepare a liver of sulfur solution 
according to the manufacturer’s 
instructions. Dip the metal in the 
solution for a few seconds, and then 
rinse the metal in cool water to stop 
the chemical reaction. 

For a darker patina, continue to dip 
and rinse the metal. Use a brass brush 
with soapy water to remove or modify 
the patina. To achieve different colors 
of patina, experiment with different 
temperatures and amounts of water 
to make the solution. 



JUMP RINGS 

Coiling jump rings by hand 

Select a wooden dowel or mandrel 
with a diameter that matches the inside 
diameter of the jump rings you want to 
make. Drill a hole through one end of the 
dowel. Insert the end of the wire into the 
hole, and coil the wire around the dowel 
(see “Coiling,” p. 77). 




Cut the wire that anchors the coil. If 
you will be using wire cutters to cut the 
coil into jump rings, remove the coil from 
the dowel. If you will be using a jeweler’s 
saw, slide the coil to the opposite end 
of the dowel (see “Cutting jump rings 
using a jeweler’s saw,” p. 79). 

Cutting jump rings using 
wire cutters 

1 Holding the flush-cut edge of your 
cutters at a right angle to the coil, 
trim the straight wire tail from each 
end of the coil. 




2 Slightly separate the first ring from the 
coil. Holding the flush-cut edge of your 
cutters at a right angle to the coil, cut 
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JUMP RING SIZES 




Apply the same technique for opening 
plain loops or the loops on components, 
such as ear wires. 

Measuring jump rings 

The inside diameter (ID) of a jump 
ring is measured by the size of the 
mandrel that was used to make it. 

Some jump ring manufacturers use 
mandrels that are measured in 
fractional inches (such as Vs in.), 
while others use mandrels measured 
in millimeters, which come in quarter- 
millimeter increments. When choosing 
jump rings for a project, this can 
cause confusion. For instance, if the 
project you’re working on calls for 
''%4-in. jump rings and the vendor 
you’re buying from sells them in 
fractional inches, you’re good to go. 

But what if the ones you’re purchasing 
are measured in millimeters? How 
do you know what millimeter size 
rings to buy? 

In the materials lists of the chain 
mail projects in this issue, we have 
listed the jump ring sizes used by 
the designer. If, when you go to buy 
jump rings, you find that the supplier’s 
measurement system is not the same 
one the designer used, consult the 
chart at right. 

The top half of the chart (above, 
right) starts with the fractional-inch 
measurements followed by the 
actual millimeter equivalent. The 
next column shows the closest 
millimeter ring size that you will be 
able to purchase. 

The bottom half of the chart starts 
with millimeter measurements with 
decimal-inch equivalents. The next 
column shows the closest fractional- 
inch ring size that you’ll be able to 
purchase along with the decimal- 
inch equivalent. S 



Ring size in 
fractional inches 


Ring size in 
millimeters 


^32 in. (2.4 mm) 


2.5 mm 


Vs in. (3.2 mm) 


3.25 mm 


Ve4 in. (3.6 mm) 


3.5 mm * 


Vs 2 in. (4.0 mm) 


4.0 mm 


Vi6 in. (4.8 mm) 


4.75 mm * 


Vs 2 in. (5.6 mm) 


5.5 mm * 


''V64 in. (6.0 mm) 


6.0 mm 


''V 32 in. (8.7 mm) 


8.75 mm 


% in. (9.5 mm) 


9.5 mm 


V 2 in. (13.0 mm) 


13.0 mm 


Ring size in 
millimeters 


Ring size in 
fractional inches 


2.5 mm (0.0984 in.) 


%2 in. (0.09375 in.) 


3 mm (0.1 18 in.) 


Vs in. (0.125 in.) 


3.25 mm (0.130 in.) 


Vs in. (0.125 in.) * 


3.5 mm (0.138 in.) 


%4in. (0.1406 in.) 


4.0 mm (0.157 in.) 


%2 in. (0.15625 in.) 


4.75 mm (0.187 in.) 


3/iein. (0.1875 in.) 


5.5 mm (0.217 in.) 


% 2 in. (0.21875 in.) 


6.0 mm (0.236 in.) 


15/64 in. (0.23438 in.) 


8.75 mm (0.344 in.) 


11/32 in. (0.34375 in.) 


9.5 mm (0.374 in.) 


% in. (0.375 in.) 


13.0 mm (0.512 in.) 


V 2 in. (0.5 in.) 



* If the substituted size is smaller than the 
exact equivalent, you might run into space 
constraints if the design is snug to begin with. 

WIRE GAUGES 



Gauge 


AWG 


SWG 


16 


1 .29 mm 


1 .63 mm 


18 


1 .02 mm 


1 .22 mm 


20 


0.81 mm 


0.91 mm 


22 


0.64 mm 


0.71 mm 


24 


0.51 mm 


0.56 mm 


26 


0.40 mm 


0.46 mm 


28 


0.32 mm 


0.38 mm 


30 


0.26 mm 


0.32 mm 



where the wire completes the first ring. 

If you use diagonal wire cutters, one 
end of your ring will be flush and the 
other end will be pointed. To flush-cut 
the pointed end, flip your cutters over 
to the flush-cut side, and cut again so 
that both cuts are flush. (Because of this 
extra cut, there will be some wire waste, 
so make a few extra coils to make up 
for it.) Continue cutting rings from the coil. 

® Cutting Jump rings using 
a jeweler’s saw 

Secure the 
dowel against 
the V notch 
in your bench 
pin, and use a 
jeweler’s saw 
with a 2/0 blade 
to cut a shallow, 
vertical slot at 
the end of the 
dowel to guide 
your blade as 
you cut the coil. 

Hold the coil 
and dowel with 
your nondominant hand. Saw through 
the top of the coil, feeding it toward the 
slot in the dowel. Be careful not to cut 
the jump rings in half. 

® Opening and closing 
a jump ring or loop 

1 Hold the jump ring with two pairs 
of pliers, such as chainnose, flatnose, 
and/or bentnose. To open the jump ring, 
bring one pair of pliers toward you, and 
push the other pair away from you. Do 
not pull the jump ring open sideways. 



2 Reverse the direction of the pliers to 
bring the ends of the jump ring back 
together. Because jump rings (especially 
those used in chain mail) tend to spring 
back, try to bring the tips of the ring a bit 
past the closed position and then bring 
them back together. 



Gauge is the measure of a wire’s diameter, or 
thickness. There are two gauge systems that are 
used for wire and jump rings: The American Wire 
Gauge (AWG, also known as Brown & Sharpe) 
is usually used for nonferrous metals, such as 
silver and gold; the Standard Wire Gauge (SWG, 
also known as British Standard or Imperial 
Standard) is used for base metals. The diameters 
of the gauges are not the same from system to 
system, so it’s important to know which system 
is being used to describe the wire in your project. 
The chart above shows the differences between 
the systems for a sampling of gauges. 
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shop directory o shop directory o shop directo 




ARIZONA* Phoenix & Scottsdale 

Best selection of quality gemstones, Tierm Cast, seed beads, 
chain, metals, SS, GF, Swarovski, peads, leather, 
jewelry making kits and more. Classes daily. 

www.beadworldinc.com 

BEAD WORLD, INC. 

6068 North 1 6th St. 602-240-BEAD (2323) 

8764 E. Shea Blvd. 480-948-BEAD (2323) 


FLORIDA*West Palm Beach 

One of S. FL's oldest bead stores. Wholesale to the public. 
Large selection of Swarovski crystal, flat backs, S/S, G/F, 
pewter, gemstones, pearls, wire, tools, hand-blown glass & 
seed beads. Over 1 50 beading classes. Open 7 days a week. 

www.gemstonebeadimports.com 

GEMSTCNE & BEAD IMPCRTS 

4603 Okeechobee Blvd., #1 1 7 561-687-3663 


MASSACHUSETTS*Somerville 

A local landmark since 1 99 1 , a must-visit for anyone seeking 
creative beading inspiration, with a second location in 
Salem, MA. Offering fine beads, findings, supplies, classes, 
parties and repairs. Please visit our website for details. 

www.bostonbeadcompany.com 

BOSTON BEAD COMPANY 

75HoiiandSt. 617-868-9777 


NEW YORK* New York City 

Erom Beads to Crystals to Trimmings and more. Beads World 
is your one stop shop for all beading supplies. Quality 
selections in the heart of NYC's fashion district. We're on 38th 
St., between 5th & 6th Ave. Mon - Eri 9-7, Sat - Sun 1 0-6 

www.beadsworldusa.com 

BEADS WORLD 

57 West 38th St. 212-302-1199 


CALIFORNIA* El Segundo (near LAX) 

Stop in & experience Bead Heaven on Earth. Friendly service 
& all the newest beading trends at the best prices. New Delica 
selection. Conveniently located just south of U\X. Classes and 
parties. M, Tu & F 1 1-5; W & Th 1 1-7; Sat 10-4. Closed Sun. 

www.bead-topio.com 

BEADTOPIA 

31 9 Richmond St. 310-322-0077 


GECRGIA* Atlanta area 

Macrame Shamballa, paves beads, large hole beads, 

Swarovski crystal, natural gemstones, freshwater pearl, Bali 
Indian silver & Thai Hill Tribe silver, wires, charms, brass, silver 
& gold-filled chains & beading classes, www.b-e-a-d.com 

THE CGLGRSTGNES 

2350 Cheshire Bridge Rd., ste. 204 404-389-0817 
1 0800 Alpharetta H^., ste. 184 770-993-9921 


MASSACHUSETTS*Walpole 

2,000 sq. ft. of beads, findings, Miyuki, Czech, Swarovski, 
Thunderpolish, Tierm Cast. Great wire selection, threads and 
cords. New products added daily. Classes and special orders 
available. Exit 1 5 off Rte. 495, 6.8 miles east on Rt. 1 A. 

www.bead-addiction.com 

BEAD ADDICTION 

2000 Main St., Rt. 1A 508-660-7984 


NEW YORK* Queens (Ozone Pork) 

Largest selection outside Manhattan. Classes. Swarovski, 
Precisoa, pearls, thunder & fire polish, lOOO's of semi-prec 
strands, Myuki, Delicas, Toho, hanks, pendants, cabs, donuts, 
findings, chain all mtls & finishes. Tools, books. Open 7 Days 

www.la^janecraftcenter.com (Belt Pkwy, Exit 1 7) 

BEAD SHOP at Lady Jane Craft Center 
1 37-20 Crossbay Blvd. 718-835-7651 


CALIFORNIA* San Diego 

A great San Diego bead store by the beach. We have a unique 
and complete collection of everything for the bead enthusiast 
at any level. All varieties of beads, chain, wire, findings, 
books, tools & more. Wed-Sat 10:30-7, Sun 1 1-6 

www.thebiackbead.net 

THE BLACK BEAD 

5003 Newport Ave. 619-222-21 1 5 


GECRGIA* Clarkesville 

Over 1,100 seed beads in different colors and sizes. Hundreds 
of gemstones, a whole wall of findings plus tools, Czech 
glass, leather, Pamcord, Kumihimo supplies, charms, 

Swarovski crystals and more. Wed - Sat 10-6, later on Tues. 

www.abeadgarden.com 

A BEAD GARDEN 

1 442 Washington St. 706-499-5336 


MICHIGAN* Berkley 

Great Prices & Discounts. Swarovski, Czech, pearls, wood, 
bone, glass, metal, acrylics. Sterling Silver, Silver & Gold Filled 
beads, findings & wire. Artistic Wire, Polymer Clay, Beadalon, 
craft supplies, books, tools, beading supplies & much more. 

www.munrocrafts.com webmaii@munrocrafts.com 

MUNRO CRAFTS 

3954 1 2 Miie Rd. 248-544-1 590 


NEW YORK* Rochester 

Bangles, baubles & bright shinny beads for any bead & 
jewelry lover! Eriendly, warm, creative atmosphere. Extensive 
selection of semi precious, pearls, glass, seed beads. Hill Tribe 
Silver, tools & findings. New items weekly. Classes & parties. 

WWW.beadbreakOUt.com (Easy access from Rte 590) 

BEAD BREAKOUT 

2314 Monroe Avenue 585-271-2340 


COLORADO* Fairplay 

Wide selection of beads & supplies. 

Raku & lampwork beads made on site. 

Daily 9:00am to 5:00pm. Vendors Wanted for Show. 

Fairplay Bead & Fiber Show, August 8 & 9, 201 5 

www.bockroombeads.com 

SOUTH PARK POTTERY & BACKROOM BEADS 

41 7 Front Street 719-836-2698 


ILLINGIS* Downers Grove 

Largest selection of Swarovski in Illinois! 5,000 sq. ft. of 
gemstone, findings, chain, leather, Bali, pearls, porcelain, 
enamel, Chinese crystal, bone, pewter, Beadalon, TierraCast, 
classes & more! Beaders Welcome. Mon - Fri 10-5, Sat 12-4 

www.jbcbeads.com 

J.B.C. BEADS 

1035 Havens Ct. 630-963-0460 


MISSOURI* Branson 

Be PLUM crazy about our 50 colors of craft bead wire, round 
wire, & flat aluminum wire. See our BAIAAP of Plum original 
jewelry designs. Open 7 days a week, year-round 9:30am 
-5:30pm. in historic downtown Branson. Classses. 

www.Diumbazaar.com 

PLUM BAZAAR 

1 23 E. Main St. 41 7-337-PLUM (7586) 


OHIO*Cincinnati (Harrison) 

"The West side's original Bead Shop". Create your own 
jewelry from our ever-growing selection of Swarovski crystal, 
semi-precious strands, glass, metals, pendants, lampwork, clay 
beads & tools. 1-on-l project assistance, classes & parties too. 

www.followyourbeadedbliss.com 

BEADED BLISS Always Follow Your Bliss 

1 1 51 Stone Drive, #E-5 513-202-1 706 


CONNECTICUT* Manchester 

Findings (pewter & sterling silver), Swarovski & Chinese 
crystals, gemstones, lampwork beads & cabochons. 

Seeking handmade beads & jewelry for sale on consignment. 
M/T 10-4, W 1 1-7:30, Th 1 1-8, F 1 1-7, Sat 10-4, Sun 11-1 

www.thesiiverchest.com 

THE SILVER CHEST, INC. 

789 Main Street 860-896-5909 


ILLINOIS*Galena 

Rustic River is a collection of handcrafted jewelry, 

Vintai Natural Brass, specialty beads & unique finds. 

Our shop is inspired by nature. Open 7 days a week. 

www.rusticriverfinds.com 

RUSTIC RIVER FINDS 

109 N. Main St. 815-776-0043 


MISSOURI* St. Louis 

Voted 1 of the top shops in the US. 4000-1- seed beads, Czech 
Glass, Swarovski, TierraCast Pewter, Semi-Precious stones, 
base metal chains & findings. Gold & Silver. Over 3000 sq ft. 
Classes listed online. Ask us about FREE classes. 

www.iadybugbeadsSTL.com 

LADY BUG BEADS, LLC 

7616 Big Bend Bivd. 1 -888-30BEADS 


OHIO*Cleveland (Oberlin) 

Specializing in antique metals, sterling silver, antiqued brass 
beads and findings. African Trade Beads, ancient, antique and 
collectible beads in store and online. 

Just off the Ohio turnpike. Open every day. 

www.beadparadise.com 

BEAD PARADISE 

29 W. College St. 440-775-2233 


CONNECTICUT* Montville 

Nature's Art Village has over 5 million BEADS and counting! 
Plus semi-precious stones, crystals, Miyuki Seeds, complete 
wire wrapping supplies, hot new classes & Expert Staff! 

Open 7 days, 10am-6pm. 

www.NaturesArtViiioge.com 

ABSOLUTE BEAD SHOP at Nature's Art Village 

1650 Route 85 860-443-4367 


ILLINOIS* Palatine 

Since 1 994 Bead World has been your best source for 
unique and antique beads and jewelry. 

Store hours Mon - Fri 1 0-7, Sat 1 0-6. Closed Sundays. 

Now shop online - new items added daily. 

www.beadworidbeads.com 

BEAD WORLD, INC. 

8 S. Brockway 847-776-2323 


NEVADA* Henderson (Las Vegas area) 

Serving the Las Vegas community with the largest variety 
of beads & findings. Classes, parties, volume discounts & 
workshops. Minutes from the strip. 

Eor store hours check our website: 

www.beadjungie.com 

BEAD JUNGLE 702-432-BEAD (2323) 

1590 W. Horizon Ridge Pkwy. #160 


OREGON* Bend (downtown) 

More Beads Than You Can Imagine! 

Open 7 days a week. Call for hours and directions. 

www.azillionbeads.net 

AZILLION BEADS 

910 NW Harriman St., #1 00 541-61 7-8854 


CONNECTICUT* Niantic 

Family owned and operated. Beads, findings, stringing & wire 
material of all kinds. Birthday/private parties and events. 
Classes, free open studio, consignment art and gifts. 

Mon- Sat 1 0-6, Thurs 10-8, Sun 11-5 

www.thistlebeods.com 

THISTLE BEADS, LLC 

55 Pennsylvania Ave. 860-739-6552 


ILLINOIS* Peoria 

Central Illinois' oldest & largest full-service bead & artisan 
jewelry store. Best prices & largest selection in lampwork, 
crystal, firepolish, natural stone, sterling silver, pewter, copper, 
brass, etc. Lots of jewelry making kits and classes. 

WWW.pumpkingiass.com Junction City Shopping Ctr. 

PUMPKIN GLASS 

5901 N. Prospect Road - Ste. 4 309-966-3495 


NEW HAMPSHIRE* Epping 

Huge selection of top quality beads, beading supplies, and 
chain. Miyuki & Toho seed beads, Swarovski, Preciosa, Czech, 
Pearls, Lampwork, Gemstones & more. Classes & Parties. 
Plenty of parking. Handicap accessible. Awesome Staff! ! 

www.JustBeadingAround.com 

JUST BEADING AROUND 

275 Caief Highway (Rte 1 25) 603-734-4322 


PENNSYLVANIA* Cleono 

A wide selection of beads for the beginner to serious header. 
Sterling, findings, tools, supplies, vintage, all at reasonable 
prices. Hours: Tues - Eri 11-6, Sat 1 1-5, Closed Sun & Mon 

AURORA BEADS 

242 W. Penn Ave. 717-272-5111 


FLORIDA* Clearwater (Indian Rocks Beach) 

Full service bead store offering a unique selection of beads, 
findings, wire, tools, buttons, oooks and seaside gifts. 
Classes/Parties/Workspace. Custom torch-fired enamels. 

www.islond-cove.com 

ISLAND COVE BEADS & GALLERY 

1519 Gulf Blvd., Ste. 4 727-510-1657 


INDIANA*Valparaiso 

Largest selection for seed beads & Swarovski crystals 
in the area. Classes always available. 

Mon, Tues, Thur 1 0-5; Weds & Fri 1 0-6; Sat 1 0-4 
Drop by to learn and share! 

www.iabeadaiocabeads.com 

IMAGINE BEADS 

1 03 E. Morthiand Dr., Ste. 1 219-299-2270 


NEW HAMPSHIRE* Exeter 

We carty a vast selection of wire, beads & supplies. Argentium 
silver, SS, GE, copper & patterned wire in many gauges & 
annealings. Custom cutting, cabbing & drilling avL Stone gift 
items. Classes, parties. Easy to locate & helpful, friendly staff. 

www.SanterresStones.com 

SANTERRE'S STONES 'N STUFF 

42 Water St. 603-773-9393 


TEXAS* Arlington (close to Six Flogs) 

Arlington's largest bead store. Delicas, 1 5's, seed beads, 
crystals, vintage beads, pearls, gemstones & findings. 

Tools, books & wire. Custom & repair work. Classes. 

Open 7 days a week. 

www.wildbeads.biz 

WILD BEADS north of 6 flags mall 

2833 Galleria Dr. 81 7-652-3232 


FLORIDA* Deerfield Beach 

South Florida's newest full service, friendly bead store. 

Classes in beading, metalsmithing, Dichroic glass and much 
more. Full line of Miyuki seed beads, Swarovski crystals, semi- 
precious stones, Czech glass, etc. Open Tuesday - Saturday 

BEADS R US PLUS 

2247 West Hillsboro Blvd. 954-573-7797 


IOWA* Iowa City 

Since 1 987. Broad range of stone, glass, seed beads, 
Swarovski, pearls, metal & organics. Proven instruction- 
creative environment. Monthly specials. Open 7 days a week. 

www.beadoiogyiowa.com 

BEADOLOGY IOWA 

220 E. Washington St. 319-338-1566 


NEW HAMPSHIRE*Wilton 

Beautiful quality beads to inspire your creativity & accentuate 
your style. Emphasis on European beads. Czech-pressed glass, 
crystal, seed, pearls, semi-precious. Artisan created jewelry for 
fine gift giving. Ample parking. Thurs - Sat 9-5:30, Sun 1 1-4 

ladybeadandrook.com 

LADYBEAD AND ROOK @ The Riverview Mill Artist 

29 Howard Street 603-654-2805 


TEXAS* Dallas 

SERIOUSLY UNIQUE BEADS: Gemstone beads (inc. diamond, 
ruby, sapphire, opal), pearls, art-glass beads, seed beads, 
silver, vermeil, chain, wire, findings, tools, private lessons, 
classes, parties & more. 

www.beadingdreams.com 

BEADING DREAMS 

5629 W. Lovers Lane 214-366-1 1 1 2 


FLORIDA* Orlando (Maitland) 

Orlando's premier teaching center and full service bead store. 
Japanese seed beads, Swarovski products, gemstones, pearls, 
thunder polished crystals, fine metals and mixed metal 
findings and chain. Kits and a special order catalog available. 

www.BeadStoreOrlando.com 

BEADS ETC. 407-339-bead 

110 N Orlando Ave. (2323) 


KANSAS* Emporia 

Be PLUM crazy about our 50 colors of craft bead wire, round 
wire, & flat aluminum wire. See our BAIMP of Plum original 
jewelry designs. Largest bead selection in Kansas, same 
owners since 1 975. Open 9:30 to 5:30 Mon - Sat. 

www.oiumbazaar.com 

PLUM BAZAAR 

61 5 Commerciai Street 620-342-6607 


NEW JERSEY* Collingswood 

Bender's Ecstasy! Huge inventory Miyuki seed beads, Delicas, 
Swarovski, Hill Tribe, Vintage, Eioers. Eabulous flamework/ 
metal smithing studio w/classes & rental. Loom weaving, 
wire wrapping, PMC. Classes, supplies, parties, repairs. 

www.jubilibeadsandyarns.com 

JUBILI BEADS & YARNS® 

713 Haddon Ave. 856-858-7844 


TEXAS* Pearland (So. of Houston) 

Excellent selection Swarovski crystal, semi-precious stones 
& silver, gold-filled & copper findings. Beading classes with 
helpful, friendly instructors. Special orders welcome. 

www.abcraftypeople.com 

ANTIQUES BEADS & CRAFTY PEOPLE 

2517 Broadway St. 281-997-3600 


FLORIDA* Orlando (Winter Park) 

Jewelry tools, metals, displays and more for headers, 
metalsmiths and jewelers. FDJ has the largest showroom in 
Florida with 1 8,000-1- different items in stock. Classes and 
workshops are now available at FDJ's Firefly Studios. 

www.fdjtool.com 

FDJ ON TIME, LLC 407-629-6906 

1 1 80 Solano Avenue 800-323-6091 


LOUISIANA* Baton Rouge 

Large full-service bead store. Specializing in glass, stone. Ster- 
ling, pearl and seed beads. Classes galore, parties & individual 
help from knowledgeable beaders. Open 6 days a week, 
closed Sun. Intersection of Coursey & Sherwood Forest Blvds. 

www.br-beads.com 

BATON ROUGE BEAD COMPANY 

1 1 943 Coursey Bivd„ Ste. A 225-292-3633 


NEW JERSEY* Point Pleasant 

Visit our beautiful bead store for a huge selection of 
Swarovski, semi-precious, Czech crystal, seed beads, 
and many unique items. 

We offer many classes in a warm and friendly atmosphere. 

BeadDazzlePoint.com 

BEAD DAZZLE 

2319 Bridge Avenue 732-295-6679 


VIRGINIA* Charlottesville 

Eull service bead store with a huge selection of Delicas, 
seed beads, glass, semi-precious, pearls & more. 

Eriendly, knowledgeable staff. 

Visit website for class schedule and hours. 

www.studiobaboo.com 

STUDIO BABOO® "a big little bead™ store" 

1933 Commonwealth Dr. 434-244-2905 


FLORIDA* St. Augustine 

Certified "Painting with Fire" enamel teacher! 

Specializing in classes of all kinds and beads, tools and 
supplies for all techniques. Repairs, parties, one on one. 

www.thebeadchick.com 

THE BEAD CHICK, INC. 

788 San Marco Avenue 904-829-8829 


MARYLAND*Annapolis (Edgewater) 

A diverse selection of gemstones, freshwater pearls, Swarovski 
crystals, seed beads, Czech, vintage & Venetian glass, chain, 
findings. Hill Tribe, wire, tools, supplies. Classes, studio space 
& parties. Mon 1 1-4, Tue-Fri 1 0-6, Wed 1 0-7, Sat 1 0-5 

www.thetwistedbead.com 

THE TWISTED BEAD 

9 Lee Airpark Dr., Suite 83 410-956-5529 


NEW MEXICO* Albuquerque 

Voted Albuquerque's best bead shop. Largest selection of 
imported, ethnic, glass and gemstone beads in New Mexico. 
Eindings, tools and books. Silver jewelry and handicrafts. 
Volume discounts. Mon-Sat 1 1-6 (at least). Sun. 1 2:30-5. 

www.stonemountainbeads.com 

STONE MOUNTAIN BEAD GALLERY 

4008 Central Ave. S.E. 505-260-1 121 


VIRGINIA*Virginia Beach 

Your trusted source of beads and supplies at low price with 
good quality. Shop our friendly and relaxed environment. 

Large selection of semi-precious stones, fresh water pearl, 
Chinese crystal, lampwork beads and findings, etc. 

www.omegabead.com 

OMEGA BEADS: importer, wholesaler, retailer 

5350 Kemps River Dr., Suite 1 06 757-706-2668 
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WASHINGTON •Seattle 

Visit the largest bead store in Seattle! 

With hundreds of classes, an amazing bead selection 
& friendly staff, we are where your jewelry begins! 

Monday - Sunday 1 0-6, Tuesday 1 0-7 

www.fusionbeads.com 

FUSION BEADS 

3830 Stone Way N. 206-782-4595 


WISCONSIN- Brookfield 

Specializing in beads and beading supplies, PMC-related 
products, metalsmithing tools & supplies, stone cabochons. 
PMC certification, wire work, stitching & specialty classes. 

Mon -Fri 10-8, Sat 10-5, Sun. 12-4. 

www.eclecticabeads.com 

ECLECTICA 

1 8900 W. Bluemound Rd. 262-641-0910 


WISCONSIN- Portage 

A great bead shop with experienced teacher. Classes, birthday 
parties, good selection of beads, stone, Czech glass, seed 
Deads and interesting focal pieces. Open beading when classes 
are not in session. Mon - Fri 1 0-6, Sat 1 0-5, Sun 1 1 -4 

www.prairieflowerbeads.com 

PRAIRIE FLOWER BEADS LLC 

2 1 0 W. Cook St. 608-742-5900 


WASHINGTON -Spokane 

3,400 sq. ft. of the finest bead selection and supplies in the 
area. Friendly atmosphere and staff. Beyond Beads with 
unique clothes, accessories and unique gifts. Offering 3 
classes per week. Open daily. Always your true north. 

www.beyondbeadsnorth.com 

BEYOND BEADS NORTH 

7452 N. Division St. 509-482-0674 


WISCONSIN- Luxemburg 

Beads and Jewelry as unique as the old church building 
we're in. Beads from all over the world. Featured Artists. 
Swarovski. Venetian. Classes. Parties. Custom Designs. Bridal. 
Mon, Wed & Fri 1 0-5; Tues&Thurs 10-6; Sat 10-2 

www.rocksofages.org 

ROCKS OF AGES 

405 St. John Street 920-845-1755 


WISCONSIN- Sheboygan 

Sheboyaan County's Bead Store! Offering a wide variety of 
beads, findings, tools, books & more. Workspace, tools & a 
friendly, knowledgeable staff avail.- create right in the store! 
Classes & special events. Tues - Sat 10-7. Closed Sun & Mon. 

www.jsmbeadcoop.com 

JSM BEAD COOP 

931 North 8th St. 920-208-BEAD (2323) 


WASHINGTON -Spokane 

World class bead collection. We feature a huge selection of 
gemstone, Czech, pearl, unusual ethnic, antique, seed & 

Delica beads and beading supplies. An amazing army. 

WONDERS OF THE WORLD m the Fiour mni 
621 W. Mallon Ave. 509-325-2867 


WISCONSIN- Madison 

Come see Madison's premier west-side bead store. 

Our friendly staff and great selection make us the favorite! 

Lots of seed beads, gemstones, Czech glass, classes galore, 
and more! Mon 1 1-5, Tue - Fri 1 1-7, Sat 1 1-5, Sun 1 1-3 

www,madisonbead.com 

MADISON BEAD COMPANY 

51 5 S. Midvale Blvd., Ste. 2 608-274-01 04 


WISCONSIN* Sun Prairie (Madison) 

Full-service bead shop. Featuring classes, large selection 
of beads, books, tools, etc. Specializing in PMC and 
semi-precious stone. Mon - Fri 1 0-8, Sat 1 0-5, Sun 1 2-4 

www.meant-to-bead.com 

MEANT TO BEAD 

1 264 W. Main Street 608-837-5900 
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the next issue 
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Lofty ideals 

Nady Tvrdonova’s wire jewelry blends old and 
new, a nod to a popular movement in urban living. 

By Stacy Werkheiser 



A castle, a temple, a cityscape. 

A single bead wired to a strip 
of recycled metal to evoke a 
“small flower in the masses of concrete.” 
In case you couldn’t tell, Vendula “Nady” 
Tvrdonova (pictured at right) has a thing 
for architecture and industry. 

“I love cities, urban areas, and old 
factories,” says Nady, who is from Prague. 
“Buildings are hiding life, keeping it safe.” 
And yet industrial isn’t quite the right 
word for Nady’s style, especially when 
you take in the entire body of her work. 
Filigrees, like the pendant on p. 38, 
cross over from architectural to artistic. 
And she coined the word “nycrame” 

(as in Nady + macrame) to describe 
her technique, which uses knots that 
are functional rather than decorative. 

“I associate my jewelry-making style 
with loft living,” she says in reference to 
old factories that have been transformed 
into chic apartment-style homes. “It’s 
that permeation of industry, nature, and 
life. Something old and something new.” 
Nady’s interest in wire started when 
she discovered it was perfect for making 
frames for her nycrame pieces. Then, 
when she wanted to incorporate filigree 
into her work, wire was the right choice 
again. Nady was only looking to express 
her artistic vision, and quite by accident 
she slipped into the realm of wirework. 

But the journey has been a good one, 
and wire has been a good teacher. “I’ve 
learned to be more patient, precise, and 
focused,” she says. “I’ve learned to keep 
my mess on the table rather than having 
everything nice looking and clean. And 
I’ve learned to admire other people’s 
wirework, because now I see how much 
effort is hidden in every piece.” 
Furthermore, wire has introduced more 
beads into Nady’s work space. Whereas 
her nycrame pieces primarily call for 




seed beads, her all-wire creations allow 
for lampworked beads, pearls, and gem- 
stones. Not that Nady is a bead elitist. 
“For me, colors are more important than 
carats,” she points out. “Using little 
beads allows me to make tiny, smart 
details to fit the story of each piece.” 

Likewise, the tiny, smart details of life 
inspire Nady’s wirework. Although her 
industrial-chic style takes its cues from 
loft living, she casts a much wider net 
than urban planning or interior design 
when dreaming up her next project. A 
book, a piece of artwork, even a word 
spoken by a friend — it’s all muse to her. 

“My mind is open, my eyes are look- 
ing, and my ears are listening,” she says. 
What better way to discover the new 
unfolding within the old? g] 

Stacy Werkheiser is a contributing editor of 
Wirework magazine. 
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PRECIOSA Traditional Czech Beads 



Museum of Glass and Jewellery 
injablonec nad Nisou, Czech Republic 



INFATUATED WITH 



BEADS 



BERTRAND FRIED COLLECTION 



1 1/1 3/201 5 - 5 / 8/201 6 



Museum of Glass and Jewellery 
U Muzea 398/4, Jablonec nad Nisou, Czech Republic 
Tue-Sun 9-1 7.00 / www.msb-jablonec.cz 



MINISTRYOF CULTURE 
CZECH REPUBLIC 




